AEYKQZIA / LEFKOSIA
19/1/2017 - 31/7/2017

Kunplak® t@ tponw
Maniera Cypria




IAPYMA APXIEIIIXKOITOY MAKAPIOY I'" / KYTTPIAKOX OPTANIZMOZ TOYPIZMOY

KATAAOI'OX EKOEXHX

Empéheta Kataloyov

Ap Iwavvng A. HAddng

Kunplaxk® 1@ tpomnw
Maniera Cypria

H ZOIrPA®IKH TOY 13ou AIQNA 2THN KYINPO
ANAMEZA ZE AYO KOZMOYZ

BYZANTINO MOYZEIO
IAPYMATOZXZ APXIEMIZKOMOY MAKAPIOY I

19/1/2017 — 31/7/2017

H'Ex0eon evtaooetatl 010 mAaiolo Twv ekOnAwoewv g
[TohitioTikng Ilpwtedovoag g Evpwnng ITd¢@oc2017

EUROPEAN CAPITAL OF CULTURE %

PAROS2017

AEYKQZXIA 2017



ARCHBISHOP MAKARIOS III FOUNDATION / CYPRUS TOURISM ORGANIZATION

CATALOGUE OF THE EXHIBITION

Editor of the Catalogue
Dr Ioannis A. Eliades

Kunplaxk® 1@ tpomnw
Maniera Cypria

THE CYPRIOT PAINTING OF THE 13th CENTURY
BETWEEN TWO WORLDS

BYZANTINE MUSEUM
OF THE ARCHBISHOP MAKARIOS IIl FOUNDATION

19/1/2017 — 31/7/2017

The Exhibition is held in the context of the events
of the European Capital of Culture Pafos2017

EUROPEAN CAPITAL OF CULTURE %

PAROS2017

LEFKOSIA 2017



EKOEZH

AIOPTANQTEZY EKO@EXHY «I6pvpa Apxlemokonov Makapiov I'’
kat Kvnplakog Opyaviopog Tovpiopo
I'ENIKOX ZYNTONIZEMOZ * Ap Avtpéag K. Dvlaktod
EITIMEAEIA EKOEXHY « Ap Iwavvng A. HAadng
AANEIZMOZ EPTQN e Iepd Apylemokonty Kompov, I. M. [Tdgov, I. M. Aepeoot, I. M. Mopgov, I. M. Kvpnveiag
ETIIEXTHMONIKOI XYNEPTATEZX « Ap XapdAaumnog I'. Xot{dkoylov ¢ Ap Xpiotddovlog A. Xat{nxptotodovlov
2YNTONIZMOZ EK MEPOYZX TOY KOT ¢ Xpiotodoviog Iamaypiotodovlov
TEXNIKH YITOSTHPIEH » AAéEng Poupriu
XOPHTI'OZ EITIKOINQNIAY ¢ Padtogwviké I8pvpa Kompov (PIK)

KATAAOINOZ

®OIAOAOTIKH EITIMEAEIA e T16mn Movmaytat{i
META®PAXEIY KEIMENQN e Tavvakng ZoAwpov, EAévn Evotopn
2XEAIAZMOZ, 2EAIAOIIOIHXH kat KAAAITEXNIKH EITIMEAEIA * @e6dwpog KakovAAng
OOTOIPADHIEIY » Kwvotavtivog ZTuAlavov

OOTOI'PADIKA APXEIA e Iepd Apyiemokonr) Kompov,
Iepa MntpomoAig Tapacov kat Opetvig, Iepd Mntpomolig Aepeoot, Iepd MntpomoAig ITdgov,
Iepéd MntpomoAg Kwvotavtiog kat Appoxwotov, Iepd Mntpomolig TpiuvBobdvtog
Iep& MntpomoAig Kitiov, Movoeio Iepdg Movrg Kokkov
Bulavtivéd Movoeio I8pipatog Apxtemokdmov Makapiov I

EKTYIIOZH « LITHOCARE

Amnayopevetal amoAVTw, xwpic ypamtr| ddeta Tov ek80Tn, 1 kKad’ olovdrmote TpoOTO 1) 0L0dNTOTE HETOV (NAEKTPOVIKO,
HNXAVIKO 1) AANO) aVTLYpa@r), QWTOAVATOTIWOT, KAl €V YEVEL avamapaywymn, ekpicbwon 1 davelouog, petdppaot, dta-
OKELT), AVAUETASOO0T GTO KOLVO, G€ OLaVONTTOTE LOPPT| KAl 1) €V YEVEL EKHETAANEVGT TOV GUVOAOU 1] HEPOVG TOV €PYOU.

© 2017
I'TA TA KEIMENA: OI ZYTTPA®EI®
I'TA TIE PQTOTI'PADIEY: O ANAGEPOMENOI ®OPEIX KAI APXEIA
I'TA TO BIBAIO: IAPYMA APXIEIIIZKOIIOY MAKAPIOY I' kot KYTTPIAKOX OPTANIZMOX TOYPIZMOY
HAEKTPONIKO TAXYAPOMEIO: info@makariosfoundation.org.cy
IXTOXZEAIAA: www.makariosfoundation.org.cy

ISBN 978-9963-556-67-0



EXHIBITION

ORGANIZERS ¢ Archbishop Makarios III Foundation
and Cyprus Tourism Organisation

GENERAL COORDINATION ¢ Dr Andreas K. Phylactou
CURATOR OF THE EXHIBITION ¢ Dr Ioannis A. Eliades
LOAN OF ARTWORKS ¢ Holy Archbishopric of Cyprus, Holy Bishoprics of Paphos, Limassol, Morphou and Kyrenia
SCIENTIFIC PARTNERS ¢ Dr Charalampos G. Chotzakoglou ¢ Dr Christodoulos A. Hadjichristodoulou
CTO COORDINATOR e Christodoulos Papachristodoulou
TECHNICAL SUPPORT e Alexis Rouvim
MEDIA SPONSOR ¢ Cyprus Broadcasting Corporation (CyBC)

CATALOGUE

TEXT EDITING ¢ Popi Moupagiatzi
TEXTS TRANSLATION e Yiannakis Solomou, Eleni Xistouri
DESIGN AND LAYOUT ¢ Theodoros Kakoullis
PHOTOGRAPHS ¢ Constantinos Stylianou

PHOTO ARCHIVES ¢ Holy Archbishopric of Cyprus,
Holy Bishopric of Tamassos and Oreini, Holy Bishopric of Limassol, Holy Bishopric of Paphos
Holy Bishopric of Constantia and Ammochostos, Holy Bishopric of Trimithous
Holy Bishopric of Kition, Museum of Holy Monastery of Kykkos
Byzantine Museum of the Archbishop Makarios III Foundation

PRINTING ¢ LITHOCARE

It is strictly prohibited to copy (digital, mechanical of other), photocopy and reprint, rent, lent, translate, adjust,
broadcast to the public, in any form and use the whole or part of this work without written permission of the publisher.

© 2017
FOR THE TEXTS: THE AUTHORS
FOR THE PHOTOS: THE ARCHIVES AND THE INSTITUTIONS INVOLVED
ABOUT THE BOOK: Archbishop Makarios III Foundation
and THE CYPRUS TOURISM ORGANISATION
E-MAIL: info@makariosfoundation.org.cy
Website: www.makariosfoundation.org.cy

ISBN 978-9963-556-67-0



NMEPIEXOMENA

XAIPETIZMOI

A.M. Apyeniokomog Kvmpov, k.k. Xpvoootopog B’

[Ipoedpog Kumprakov Opyaviopov Tovpiopov, k. Ayyehog Aoilov

[Tpoedpog Opyaviopov I1apo2017 - IMohtiotikny IIpwtevovoa g Evpwmnng, dp Xpiotog [Tatoalidng

MEAETEZ

A. A. TpravtaguAlonovhog, HOet Kumpiakw: H téxvn tov 130 aiwva otnv Kdonpo
avdueoa o€ Bu{dvtio, Avon kat @paykiki) Avatolr]

X. Xotlaxoyhov, Avaynlagavtag t {wypagikij Tov 130v awwva otnv Kvmpo
L. Huadng, H {wypagixi) mapaywyrj tov 130v aiwva otnv Kvmpo avdueoa og 800 kOopovs
Xp. Xat{nyptotodovlov, Eikéves kat atavpoi Tov 120v-140v atdva and v Iepa MntpdmoAn Mopgov

K. Bageiadng, Etkovoypapnuéva Xeipdypaga tns Konpov, 1191-1303

EIKONEXZ THZ KYTPOY (1191-1300)

BIBAIOTPADIA

10
12

13

16

20

44

64

76

82

108



CONTENTS

ADDRESSES

H.B. the Archbishop of Cyprus, Mr Chrysostomos II 1
Chairman of Cyprus Tourism Organization, Mr Angelos Loizou 12
Chairman of Pafos 2017 European Capital of Culture Organisation, Dr Christos Patsalides 13
STUDIES

D. D. Triandafyllopoulos, With Cypriot Ethos: The art of the 13th century in cyprus.

Between byzantium, the West and the Frankish East 17
Ch. G. Chotzakoglou, Reconsidering the 13th century painting in Cyprus 21
I. Eliades, The painting production of the 13th century in Cyprus between two worlds 45

Chr. Hadjichristodoulou, Icons and crosses of the 12th-14th century from the Holy Metropolis of Morphou 65

K. Vafeiadis, IIluminated Manuscripts of Cyprus, 1191-1303 77

ICONS OF CYPRUS (1191-1300) 82

BIBLIOGRAPHY 108







l »
'z
' 0
o
+ LW




EIKONEZ KAI XTAYPOI TOY 120v-140v AIONA AITO THN IEPA MHTPOITOAH MOP®OY

XpiotédouArog A. Xat{nxpioTodoUAou

EIKONEZ KAI 2TAYPOI TOY 120v-140v AIONA
AIIO THN IEPA MHTPOIIOAH MOP®OY

e v emPoAny ¢ Aatwokpatiog otnv
MKfmpo, non and to 1191, ot kdtowkoi NG

yivovtat dovAomdapoikot kat apyifovv évav
Svokolo aywva, yia va kpatioovv tv OpBddoln
TOTN TOVG Kat TNV €AMVIKI] TOVG TowTOTNTA. XTO
mAaiolo NG mpoomadelag eKAATIVIOHOD TG VooV,
o Ilanag Ivvokévtiog I, pe oxetikn Povla, peidvet
¢ dekatéooeplg emokomnég g Kompov oe téooeplg,
eEopilovTag Katl TOVG EMOKOTOVG Ao TIG €5peG TOUG O
xwpta. Axoun, katapyei Tov 0eopd Tov ApXLEMOKOTOV
Komnpov, mpwtog 8¢ t tdet Kimprog tepapxng Bewpeitan
0 emiokomog Agvkwoiag, He TOV TITAO TOV E€MOKOTOV
YoAiag. Me tnv Konpia BovAa (Bulla Cypria), tnv omoia
ekédwoe o Tlamag ANéEavdpog A" to 1260, 1 emiokomnm
TV ZOAWV KATAPYEITAL OPLOTIKA .

To 1223, anootoAn amotelovpevn and tov Eniokono
20 wv Aeovtio kat tov nyoduevo AyvBiwv Agdvtio
emoké@Onkav 1t Nikaa g BiBuviag, omov €8peve
10 Owovpevikd Iatpiapyeio. Etor, amd 1o devtepo
(oo Tov 130v awwva apxilet va amokabiotatat kdmota
emucotvwvia apykda avapeoa otn Nikata kat v Konpo
Kat, ano 1o 1261 kat petd, pe v Kwvotavtivodmoln.
Tnv emkotvwvia avtr) dievkodbvovy emyaplieg avapeoa
OTIV QUTOKPATOPLKI| OlKOYEVeLla Tov Bulavtiov kat n
Baothikr) owoyévela Twv Aov{viavdv tng Kompov,
OTOLEl0 TO OTOi0 AVTIKATOTTPIeETal KAt OtV TEXVN,
pe v mapdAnkn mapdbeon Twv olKOONHWV TOVG,
Snhadr| Tov Siképalov aeTol Kat EGTEUUEVOV AEOVTOG,
avtioTotya.

H anoxomtr| tng Kdmpov amnd tov Bulavtivo kopuo tnv
eunodioe vamapakorovBnoertny eEEén g fulavtiviig
TEXVNG Tov 130V awwva, TApOAo TOL Ol EMAPES e TO
Bulavtio ovvexioBnkav. Ta apxaikd ototxeia oTnv
KUTIpLakn T€xvn Tov 130v atdva givat ToAAG, kabwg ot
Komprot avtipetdmfay pe kaxvmoyia tovg Opdykovg
kat v téXvn tovs. H ExkAnoia tng Kompov, n omnoia
TPWTOOTATOVOE TNV avTidpaon avtr|, OTpAPnKe TPOG
™ PulavTiv) Tapddoomn Twv TPONYOVHEVWY ALWVWV Kat
eldkdTEPA TNV KOUVAVELXL. AVTH 1] CUVTNPNTIKY HOPPT
TéXVNG StatnprOnke €wg Tov 150 atwva.

¥ pntpomoAtikn mepipépeta Mopgov, 1 1ddpop-
on avtn {wypagikn eppavifetat kupiwg oTa xwPLd Tov
Tpoodovg, kat o ovykekpipuéva tng Mapabacag (Ka-
Aomavayiwtng, MovtovAldg, TIedovAdg, AepiBov), tng
Zohdg/Zoréag (Aytog Nkodraog, Kopdkov, Evpuyov,
Kahtava, Kakometpid), tng IIitothidg (IMAataviotdoa,
Alwva), g ITedwvrg (Tlepotepwva) kat otn Movn Ia-
vayiag ®opPuwtiooag, otnv Acivov’. Xta peydAa po-

lHanayswpyiov 1997y: 95-101.

ZH)\ﬁpnq TEPLYPAPT) TWV aVTIKEUEVWY TIpETEL Vo avalntnOel oty
ovvodevtiki PiAoypagia Tov kdbe AVTIKELEVOD, EQOTOV LTIAP-
xet. Ot emAeypéveg TANPOPOPIEG VLo TA AVTIKEILEVA AVAYPAPO-
VT K&Tw anod to kabe xwplo.
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vaotnpla g meptoxns, dnhadn tov Ayiov Iwdvvn tov
Aapmadiotr kat g Havayiag tov Kokkov, mpénet va
avalntnBobv ayloypagikd epyactrpta mov Spactnpt-
OTIOLOVVTAV YOt TIG AVAYKEG TWV TIUOTWYV OF EIKOVEG KAl
ToLOYpaQieG.

H Bepatk twv ewdvov mepthapfaver kupiog T
OeotOKO Bpegoxpatovoa —e OLVEIPHOVS KATA KVPLO
Aoyo otnv Evadpkwon kat oto ITaBog—, Proypagukovg
KUKAovG Tov Xplotol, Tomkovg alld kat AAlovg,
HELOVWUIEVOLG ayiovg’. Oplopéva amod Ta ELKOVOYpa@L-
Ka O¢parta eivat povadikd. Ztnv micw Oyn TPOTIHATAL
n Ztavpwon 1 HOVO 0 OTAVPOG, AV KAl OLXVA epgavi-
{ovTat KUUATIOTEG YPALEG O AEVKO, [TTAE KAl KOKKLVO
Xpwa, Tov Bupifovv KLTPLAKA VEATUATA KAl VPAVTA,
Ta omoia eniong anewovifovtat 0TS etkdveg. Optopéva
and ta SlakoopnTikd avtd Bépata mpémet va avalntn-
Bolv og TpoOTLTIA TNG KOV VELAG TIEPLOSOU.

Ta ewovifopeva Oépata mpoépyovtat amd TNV
OpB680&n ExkAnoia, £¢0tw kat av Stakpivovrtat SuTikég
emdpdoelg oe oplopéva and avtd. Aev evtomioOnkav
dvtikol aytot g PwpatokaBolkng EkkAnoiag, 6mwg o
ovxvd amekovi{opevog aAlob dylog Ppaykiokog Tng
Aooilng.

Arioxz ENi®ANIOZ

HpwoypagwneikovatovayiovEmgaviovKwvotavtiag
(1306 atwvag) (ewk.55) TpoépxeTaL AMd TOV EPEIMWUEVO
onuepa vad tov Ayiov 0To OHOVUHO XWPLO TNG ZoAEag,
10 omoio eixe efohauobel. Metd TNV Katactpo@n
Tov vaov, ota xpovia tng Tovpkoxpatiag, n ekova
petagépOnke ot GAdaocov. Ilpokettal ya Ty maald-
Tepn owlopevn ekova Tov ayiov oty Kompo. Zto ké-
VTPO, 0 dyLOG ATTEIKOVILETAL HETWTIKOG, (L€ TTOAVOTAVPLO
OTIXAPLO KAl TTOPTOKAAOKOKKIVO WHOPOPLo. ZT0 TAATV
vrepuYwpévo  TAaiolo  amewkovifovtar -0 KoK
Katdotaon Statrnpnong- oknvég and tov Bio tov ayiov.

Amekovioelg Tov ayiov Em@aviov eivar ovxvég otn
pvnuetaxn Cwypagukr| g Kompov kat eldikotepa katd
Tov 130 awwva, omov amewkoviletal eite evtdg TOL
Brjpatog wg ovAhettovpyav tepdpyxng (vaog Iavayiog
MovTtovANd, 1280) 1 0TOV KLPIWG VAOG UETWTIKOG
(vaog Xpvooowtnpog, 0t Zwthpa kat Aytog NikoAaog
™ Ztéyng, otnv Kakometpia).

ArlOZ NIKOAAOZ ZOANEAX

H anoonaopatikd ocwlopevn eodva Ttov  ayiov
NikoAdov e tov Xploto kat tn @eotoko (uéoa 130v
atwva) (ek.41), katd ) ovvrhOn eikovoypagia, Tapa-
TEUTEL GE TOoLXOYpagia Tov idlov ayiov oTov vad Tov
Ayiov Nikoldov g Ztéyng, mov xpovoloyeital oTov
120 atwva. Anod v apyikn (wypagikr Stacwletal 1

T Bloypagikés edves ayiwv X. Papamastorakis 2007: 33-65.



ICONS AND CROSSES OF THE 12th -14th CENTURY FROM THE HOLY METROPOLIS OF MORPHOU

Christodoulos A. Hadjichristodoulou

ICONS AND CROSSES OF THE 12th -14th CENTURY
FROM THE HOLY METROPOLIS OF MORPHOU

fter the Frankish occupied Cyprus, already since
A 1191, the inhabitants of the island become serfs

and begin a struggle to preserve their orthodox
faith and greek identity. In his effort to latinise the
island Pope Innocent III, with a relevant bulla, reduces
the Cyprus bishoprics from 14 to 4, banishing at the
same time the bishops from their chairs to different
villages. In addition, he abolishes the institution of the
Cyprus Archbishop, first in rank hierarch being the
Nicosia bishop, having the title of Solia bishop. With
Bulla Cypria, issued by Pope Alexander IV in 1260, the
bishopric of Soli is permanently abolished'.

In 1223 a mission consisting of the Soli Bishop
Leontios and the abbot of the monastery of Apsinthia
Leontios visited Nicaea in Bithynia where the
Ecumenical Patriarchate was located. From the second
half of the 13" century a kind of communication begins
to restore between Nicaea and from 1261 and onwards
with Constantinople. The communication becomes
easier with intermarriage between the imperial family
of the Byzantine and the royal family of the Lusignan of
Cyprus, a detail reflected in art as well with the parallel
apposition of the coat of arms with the two-headed
eagle and the rushing lion respectively.

The severance of Cyprus from the Byzantine trunk did
not help the island follow the development of the Byzantine
art of the 13th century, although the contacts with the
Byzantium continued. The archaic elements in art are a
lot in the 13th century, when Cypriots encountered the
Franciscans and their art more suspiciously. The Church
of Cyprus, which was a prime mover to this reaction,
turned to the byzantine tradition of the former centuries
and especially the komnenian one. This conservative state
of art was preserved until the 15th century.

In the Metropolitan region of Morphou this peculiar
painting is mostly found in Troodos villages, the
ones in Marathasa more specifically (Kalopanagiotis,
Moutoullas, Pedoulas, Lemithou), in Solia / Solea (Agios
Nikolaos, Korakou, Evrichou, Kaliana, Kakopetria), of
Pitsilia (Platanistasa, Alona), of Pedini (Peristerona)
and the church of Panagia Phorviotissa in Asinou®. At
the big monasteries of the region like Agios Ioannis
Lampadistis and Kykkos Monastery, hagiography
workshops that were operating for the needs of the
faithful on icons and murals should be sought.

On the icons the Virgin and Child is mostly depicted with
cohesions mainly from the Incarnation and the Passion,

1Papageorgiou 1997¢: 95-101.

%A full description of the objects should be sought in the
cover bibliography of every object as long as it exists. Selected
information for the objects is listed below every village.
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biographical cycles of Christ, local and other saints and
single saints®. Some of the illustrated themes on the icons
are unique. At the back side the Crucifixion or just the
cross is preferred, and often instead of these wavy lines of
white, blue, and red colour, which remind us respectively
of cypriot textiles and woven, which are also depicted on
the icons. Some of the decorative themes should be sought
into patterns of the komnenian period.

The themes on the icons originate from the Orthodox
Church, even if western influences are distinguished in
some of them. No western saints of the Roman Catholic
Church were found, like the often depicted elsewhere
Francis of Assisi.

AGIOS EPIPHANIOS

The biographical icon of Saint Epiphanios (13%
century) (fig.55) of Salamis comes from the nowadays
destroyed church of the Saint in the homonym village
of Solea, which during the Ottoman period had been
islamised. After the destruction of the church, during
the Ottoman period the icon was taken to Flasou. It
is the oldest saved icon of the Saint in Cyprus. In the
centre the saint is depicted frontal with a polystavrion
priest’s tunic and orange-red scapular. In the wide frame
life-scenes are depicted in a bad condition though.
Depictions of saint Epiphanios are common in Cyprus
monumental painting and especially in the 13th century
where the saint is depicted in the Bema as a function
together prelate (church of Panagia Moutoulla, 1280) or
frontal at the nave (church of Chrysosotiros, Sotira and
Agios Nikolaos tis Stegis, Kakopetria).

AGIOS NIKOLAOS SOLEAS

The patchy saved icon of saint Nikolaos with the Christ
and the Mother of God (middle of the 13™ century)
(fig.41) per normal iconography refers to a mural of
the saint himself in the church of Agios Nikolaos tis
Stegis which dates back in the 12th century. From the
original painting, the inscription with white letters was
saved, along with the head outline, embossed halo and
the cameo on the neck. The figure of saint Nikolaos was
painted again in the 16th century. Maybe the inscription
with red colour dates back then with the name and the
title of the saint: AGIOS NIKOLAOS - MIRE(ON)
PRESIDENT / TO EPIKLIN - [TO]JU PSEVDA™.

ALONA

The overbearing icon of the Virgin and Child (late
13" century) (fig.83) comes from the medieval chapel

3For saints biographical icons see Papamastorakis 2007: 33-65.
*XatlnxptotodovAov 2011y: 100-101.
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ETLypa@n He AeVKO XpOHO YPAUUATWY, TO Tepiypap-
pa TG KeQAAiG, 0 avayluQog QWTOOTEPAVOS KAl TO
emiong avaylvgo koounua otov Aawpd. H popen tov
ayiov NikoAdov {wypagioBnke &ava tov 160 alwva.
Towg tOTE va xpovoloyeitatl kal 1) enLypa@r] He KOKKIVO
XPWUQ, e TO OVOUA Kal TNV TIPOoowVvupia Tov ayiov: «O
ATTIOZ NIKOAAOZX - MYPE[QN] ITPOEAPOZX / TO
EIIKAHN - [TO]Y WEYAA»*.

ANQNA

H Seonotikr| ewodva g Iavayiag Bpepokpatovoag
(oypog 1306 awwva) (ew.83) mpoépxetal amod TO
pecatwvikd egwkAnot g Havayiag Kapdakiwtiooa,
TO OTIOl0 TIPLY ATO XPOVIA KATACTPAPNKE ATO TLPKA-
yid. H {oypagkn emedvela dev owletar o€ KA Katd-
otaor. H ©@e0T0K0G MAPLOTAVETAL OTOV ELKOVOYPAPLKO
Tono ¢ (aplotepokparovoag) Odnyntplag. Ot pwto-
oTé@Pavol TnG OeoToOKoL Kat ToL XpLoTOL KOOHOVVTAL [LE
eNLOCOEVOVG PAAOTOVG, ATTOUINOT HAPYAPLTAPLAV KAt
podakec. Ztnv e§wtepikr) TAeLPd TOVG StakoopoVVTAL
e amopipgnon ToAdTIHwy ABwv Kat HapyapLtapiwy Tov
QEPOLV XPWHLAL

H ewova épepe kovtdpt, To omoio €xet agaipeDei.
Ta 8Vo cavidia TG elkoOvVag OTEPEDVOVTAL OTNV TOW
mAevpa pe OVO Tpéoa kat Evav HeTAAAIKO oVVOeaO.
OAOKANpn 1 em@dvela NG TAELPAG QUTHG NTAV
KAAVHUEVT) e AEVKT| TTpoETOLaTiaL.

AZINOY

H ewdva g Bpegokpatovoag @cotokov (ek.77)
XpovoAoyeitat 6To TehevTaio TéTapTto Tov 130V atwva
Kat opolalel TexvoTpoTKd pe TNV etkova g Havayiag
and tov TpovAwo®.

EYPYXOY

H pikpav dtaotdoewv etkova twv Apxayyédwv Mixa-
A\ kot TaPph (péoa 130v awwva) (e1k.39) mpoépyetat
amo Tov Kountnplako vao tov Ayiov Kvplakot. O Ap-
Xayyelot ametkovifovtal HETWTIKOL, [e AUTOKPATOPLKA
evdbpata, va kpatovv papdovg kat ogaipeg. To Pabog
elvat avéylvgo®.

Ot ¢068peg Twv Awpwv Toug StakoopodvTat pe potifo
TIOV TIOPATIEUTIEL O AVTIOTOLXO TOV 120V aLwva OTIG TOL-
Xoypagieg Tov vaov Tov Xptotod Avtigwvnth otnv Ka-
Moypaia’. Xto Emokoneio g Mntpondrews Mopgov,
otnv Evpiyov, puAdcoetal anoomaopatika cwlouevn
etkova g Havayiag OdnyntpLag (e1k.79), mov mapov-
olalel opotdtnTeg pe v etkdva g Havayiag EAeod-
oag and Tov TpovAvd, wg mpog To TAAOLHO TwV cap-
KWUATWYV Kot TNV TOTo0ETNOoN TwV QWTWY, [E TN Lopen
AeVKWV TIVEALDV.

KAAOMANATIQTHZ

>t povn Tov Ayiov Iwdvvn tov Aapmadiotr), ektog
and ™ pvnuetokn {wypagikr tov 130v awwva, €xovv

*Xat{nxptotodovrov 2011y: 100-101.
>Xat{nxpLotodovrov, MuptavBeng 2009: 42.
®Hadjichristodoulou 2006: 112, 115.
7Xot{axoylov 2005: 282.
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eniong Sacwhei to makawdtepo iowg EOAwvo, ypamtod
téumho oty Kompo oty éxBeon extifevtar tunpatd
o (OYIpog 1306 arwvag) (e1k.92), emoTOAa TEUTAOY,
KaBG Kat P EVIVTTWOLAKT) OELPA EKOVWY SlapOpwV pe-
yeBwv, Tov odnyei oty vOBeon Vrapéng Tomikov epya-
otnplov.

Zta madadtepa cwlopeva emotdha tng Kompov
nephapBavovtar 60O  TUAHATA TOV  TAPLOTAVOLV
oKNVEG amd Tov XpLoToAoyIko kOKAO. ZTO TpWTO TURHA
emoTLAIOL (£1K.53), AaKNG KUTPLAKHG TEXVNG, KATW Ao
ehagpwg o&ukopvea To&a anetkovilovtal, and aplotepd
npog ta defid, o Evayyehopdg, n Tévvnon, n Yranav,
n Bantion, n ‘Eyepon tov Aaldpov, n Baiogdpog xat n
Metapoppwon?®. Tia dyvwoto Adyo 1 Metapdppwon
Sev éxel Lwypagiobei xpovoloytkd, Snhadr mptv and
Metapopewon. Xtn oknvi) g Batogopov, ta epubpa
StakoopnTika poTifa 0To Aevkd €vOupa Tov Tadtov
UTTPOGTA aTtd TO yaidovpakt avitypagovy Lotifa ogpa-
yidwv otov avayleo kaumo ekovwv’. Eto devtepo
Tunpa emotuliov (e1k.52), k&tw and dbo ofvkdpvea
1680, anewkoviCovtal o Nitipag kat n IIpooevxn otov
knmo g IeBonuavn™.

ItV TpooKLVNUATIKY Ploypagikn ekdva Tov ayiov
Iwavvn Tov Aapnadioty (ewk.58) (devtepo pod 130v
atdva)', o dylog etkovi{oTav e TIG TAAApES TWV Xe-
PLOV aVOIKTEG O O€noT UmpooTd oto otilog, Omwg
akplpa¢ amewkoviletar oe Toxoypagio Tov 13ov at-
wva otov vad tov Ayiov NikoAdov tng Ztéyng otnv
Kakometptd'?. Mia devtepn Ploypa@ikr ekodva Tov
TEAEVTAlOL TETAPTOL TOV 130V ALWVA LTIAPYEL AKOWN
ot povr tov otov Kalomavaywwtn (e1k.59). Ztig eiko-
VEG AUTEG TTAPOLOLALETAL O VadG, 1] ElKOVA, KabBwg Kot
0 TaQog Tov ayiov, MpoPAaAlovTag €T0L TO TPOCKVHVN-
{& TOV, OTOLKELO TTOL ATAVTA KAl 0TV elKOVaA TOL ayiov
NikoAdov tng Ztéyng and v opwvouurn Hovr) TAnciov
¢ Kakometpidg (eik.61). Ztnv teAevtaia oknvr, KATw
Selid, ewoviletal yla TpWTN QOPE 0e KUTIPLAKTY EIKOVA
Adikog {wypdeog va toTopel T pop@r Tov ayiov o€
EIKOVA, KATA TOV TPOTIO TOL avTr} Tapovotaletat oo
kévtpo. Eivat gavepo ott o {wypdgog epmvedobnke Tig
OKNVEG gite antd Tov Bio Tov ayiov 1} amod Tov PLoypagiko
KUKAO TOV, 0 0T10{0G OW{ETAL OT|HEPA ATOCTIACHATIKA OF
1680 TAVW ATO TOV «TAPO» TOV Kal XPOVOAOYEiTaL 0TOV
120 awwva'.

v evTUTWOotakn eova Tov Apxayyélov Mixan\, oto
KEVTPO, Kal €&l dAAAwv Apxayyélwv (péoa 1300 awwva)
(e1k.38), 0T0 LVTIIEPLYWUEVO TIAACLO OE IKPOTEPT KAIHAKA,
ovvoyiletatn Zovadn twv ApxayyéAwv. Aplotepd wg mpog
Tov Beatn ewovifovtar ot Apydyyerot TaPpA, ZovyanA
kot Toan ko 6e&d ot Ovph, Pagan kaw Prawpyi,

8Na<')q>vToq 2008: 42.

IXat{nxprotodovhov 20008: 256-257.

10Ns<')q>v10q 2008: 18.

HXaTCnxplcroéob)\ov 2000y: 250-251, 6TOL KAl 1) TPOYEVESTEPT
BiBAoypagia.

2Xatlnyprotodoviov 2001: 104-105.

BXatlnxpiotodotlov 2001: 104. Papamastorakis 2007: 55-58.
Neogutog 2008: 19.

MX oty proto8ovhov 2011n: 74-75, 670V Kt TEPIOGOTEPES TN
pogopieg kat oxeTwkn PtAoypagia.



ICONS AND CROSSES OF THE 12th -14th CENTURY FROM THE HOLY METROPOLIS OF MORPHOU

of Panagia Kardakiotissa, which was destroyed from a
fire years ago. The painted surface is not saved in a good
condition. The Virgin is depicted in the iconographic
type of the (left arm) Hodegetria. The halos of Virgin
and Child are decorated with winding stems, imitations
of pearls and rosettes. Their outer part is decorated with
an imitation of precious coloured stones and pearls.

The icon had a spear, which has been removed. The
two icon planks are fastened at the back side with two
braids and a metallic link. The whole surface of this side
was covered with white preparation.

ASINOU

Theicon of the Virgin and Child (fig.77) dates in the last
quarter of the 13th century and is similar in technique
with the icons of the Mother of God from Troulinos®.

EVRICHOU

The small icon of Archangel Michael and Gabriel (mid
13" century) (fig.39) comes from the cemetery church
of St Kyriacos. The Archangels are frontally illustrated
with imperial clothing, holding rods and spheres. The
background is repousse®. The linings of their cords are
decorated with a motif which refers to a corresponding
one of the 12" century on the murals of the church of
Antifonitis in Kalograia.

In the Bishopric of the Metropolis of Morphou
in Evrychou an icon of Panagia Hodegetria is kept
fragmentary saved (fig.79), which has similarities with
the icon of Panagia Eleousa from Troulinos, as far as
the figuration of the sarcomas is concerned and the
placement of the lights, in the form of white twists.

KALOPANAGIOTIS

At the church of Agios Ioannis Lampadistis apart from
the monumental painting of the late 13th century, the
oldest maybe wooden, painted temple in Cyprus has
been saved (parts of it are exposed at the exhibition
(fig.92), temple architraves and an impressive number of
icons of different sizes which leads us to the assumption
of the existence of a local workshop.

In the older saved architraves in Cyprus there are
two sections included representing scenes from the
Christological cycle. On the first part of an architrave
(fig.53), of Cypriot folk art, under slightly pointed arches
they are depicted, from left to right, the scenes of the
Annunciation, the Birth, the Candlemas, the Baptism,
the Raising of Lazarus, the Entry into Jerusalem
and the Transfiguration of Christ’. For an unknown
reason the Transfiguration of Christ was not painted
chronologically, that is before the Transfiguration of
Christ. At the Entry into Jerusalem the red decorative
patterns on the white clothes of the child in front of the
little donkey copy stamp motifs on the embossed images
plain®.

SXat{nxptoT8ovlov, MuplavBebg 2009: 42.
®Xat{nxptotodoviov 2006: 112, 115.
7Nsc')(pvroc 2008: 42.

8Xat{nxproTodovlov 20008: 256-257.
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On the second part (fig.52), under two pointed arches
they are depicted the Washbasin and the Prayer in the
Garden of Gethsemane’.

In the pilgrimage biographical icon of Saint John
Lampadisti'® (second half of the 13" century) (fig.58), the
saint was illustrated with his hand palms open in a prayer
at the front on the chest, exactly like he is depicted on a
13th century mural in the church of Agios Nikolaos tis
Stegis in Kakopetria''. A second biographical icon of the
last quarter of the 13th century still exists in his church
in Kalopanagiotis (fig.59). In these icons the church is
presented, along with the icon or even the saint’s grave,
showing in this way the pilgrimage of the saint, an
element also found on the icon in Agios Nikolaos tis
Stegis from the homonym abbey near Kakopetria (fig.).
In the last scene bottom right is illustrated for the first
time in a Cypriot icon a folk painter narrating the figure
of the Saint into an icon, in the way this is presented
in the centre. It is obvious that the painter was inspired
by the Life of the Saint or even from his biographical
cycle, which is saved nowadays patchy on an arc above
his ‘grave’ and it dates back in the 12th century'=

On the impressive icon of Archangel Michael in the centre
and six other Archangels (middle of the 13" century)
(fig.38) on the elevated frame in a smaller scale the Synaxis
of the archangels is summarised. On the left to the viewer
Archangels Gabriel, Souchail, and Goail are illustrated and
on the right there is Uriel, Rafael and Floriil .

The icon of Prophet Elias'* (first half of the 13®
century) (fig.34) from the Church of Saint John
Lampadistis in Kalopanagiotis has similarities with
murals of the prophets on the dome of the catholic of
the abovementioned church. The elongated head of the
saint is often found in saints’ figures of the time, like for
example in the apostles on the icon of the Assumption
from Pedoulas and the icon of Saint Paul from Panagia
Chrysaliniotissa church from the end of the 13th century
(fig.71) and the mural of Saint Paul from Panagia church
in Moutoullas, which dates with an inscription in 1280.
The background of the icon is covered with a relief
decorative plaster grid which writes formatted anthemia.

From the same church comes a piece of an icon with the
Candlemas (late 12™-early 13" century) (fig.11) which has
been dated at the beginning of the 13th century, due to the
colour rendering of the figures, the figuration of the faces
with small thinly yellowish lights and the soft figuration of
clothing and the red plain, which apart from icons is also
found in murals.

On the compact icon of Hodegetria (late 13" century)

Neofytos 2008: 18.

0Xatlnxpiotootlov  2000c: 250-251, where the earlier
bibliography.

X atlnyprotodovlov 2001: 104-105.

12Xatlnxpiotodotlov 2001: 104. Papamastorakis 2007: 55-58
Neogutog 2008: 19.

13XaTCnxplcro<301'))\ov 2011g: 74-75, where more information
and relevant bibliography.

MNed@utog 2008: 60. The writer dates it to the second quarter of
the 14th century.
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H ewova tov mpogrtn HAia® (ewk.34), amd 1
Movr; tov Ayiov Iwavvn tov Aapmadioty otov
Kalomavayiwtn, mapovotdlel opoldotnTeg fe Totyoypa-
¢ieg TwV TPOPNTWV 0TOV TPOLAAO TOoV KaBoAtkov Tng
npoavagepBeioag povig. To emipnkeg ke@aAL Tov ayiov
ATAVTA OLXVA 08 HOPPEG AylwV TNG EMOXNG, OTWG A.X.
otovg Amootolovg otny etkova tng Koipnong anod tov
ITedovhd kat og ekeivn Tov Atootolov ITavAov and tov
vad g Havayiag XpuoaAwidtiooag Tov TéAovg Tov
130v awwva (ek.71), aAlld kat otV ToLKOYpa@Pia TOV
Amootorov Iavlov and tov vao tn¢g Iavayiag otov
MovTtovAAd, ov xpovoloyeitat pe entypaer) ota 1280.
To B&Bog NG elkdVaG eival KaAvpuévo pe avaylvgo yo-
Y1vo SLAKOOUNTIKO TTAEYUA TIOV EYYPAPEL CXNUATOTION-
péva avOépua.

Amé v (St LoV IPOEPYETAL TEHAXLO EIKOVOG E TNV
napaotaot g Yranavtig (eik.11), mov €xet xpovolo-
ynOet oTiG apyég Tov 130V atdva, AOyw TNG XpWHATIKNAG
anddoom G TWV HOPPWY, TOV TAACIHATOG TWV TIPOCWTIWY
UE UIKPA apald KITPLVOAEVKA GATA Kl TOL HaAakov
TAAOIHATOG TWV EVEVHATWY Kat TOV KOKKIVOU KALUTTOV,
IOV, EKTOG ATTO ELKOVEG, ATAVTA KAl O TOLXOYPAPLEG.

Zm wkpwv Staotacewv eikova g Odnyntpag tov
TéAovg Tov 130V alwva (€1K.79) —TopA TIG EKTETAHEVEG
@Bopég ot {wypagkn emeaveia— Saowletar To
KEPAAL TOL XPLOTOV UE TO XAPAKTNPLOTIKO (010 KTEVIOHA
TOV HOANWY oW amd To avti, 0 TPOTOG oL evAOYEL
Kat To aocvvnioTta pikpo epubpd eIANTAPLo 0TO KAELOTO
xépt Tov'. Me tov idto tpomo anddoong, ald e yopt-
Opéva pog Ta péoa ta SAKTLAA, anelkovifetatl kat To
aplotepo xépt g Oeotodrov. To vepvywpévo TAaioLo
Staxoopeitat e ypantovg poppovg oe epudpo Pdbog
(mapdpolog Stakoopog amavtd kat oTny etkova g Ia-
vayiag Tov Apaka, v wg potifo oe évdupa vapxet
otnv kalvmtpa g IHavayiag Oeookénaotng and tny
Kdtw ITago (ew.19). To BaBog tng eikdvag @épet yoyt-
VO avayAv@o SLaKOOUO, OTIWG KAl Ol QWTOGTEPAVOL TTOV
KOOUOUVTAL [e EALOGOUEVOUG PUTIKODG PAAOTOVG Kat
papyapites.

Ye téooepa HeTaMLa pe ipaotvo Babog avaypdgovTtal
pe TN pop@n cvpmAnudtwv Mntnp @eod Kkat Incovg
XpLoTog.

H micw mlevpd tng ewovag eivar {wypapiopévn pe
KUHATIOTEG AeVkéG Ypapuég oe Buootvi Pabog. Tapo-
potog Stakoolog VIapxel 0T Aiyo HeTayevéoTepn el-
kova g Havayiag Kvkkatiooag and tov ITaliopvio
(e1k.86).

[Tévte ewxdveg amd  oepd  MeydAng  Aénong
TAPLOTAVOLY, aTIO aploTepd, Tov Amootolo IIétpo va
Kpatd elAntdpto, T BOeotdko dedpevr, tov Xplotd
0TOV elkovoypagkd tomo tov Ilavtokpdropog, tov
ayto Iwavvn tov IIpodpopo Seodpevo kat tov Amootolo
ITavho va kpatd PiPAio’”. Oleg ot etkoveg SlakoGpOV-
vtat pe avayAvgo BdBog kat ol QWTOOTEPAVOL e ETL-
nAéov petéAhia. Meydho pépog ano tn {wypagikn oTig
EIKOVEG AVTEG €XEL KaTaoTpagel. Xe SV0 amod avTég, Tov

15Nsc')(pvroc 2008: 60. O ovyypagiag T xpovoloyel oTo devTtepo
Tétapto Tov 140v alwva.

16Nsc')(pvroc 2008: 22, 24. O ovyypagéag tn Xpovoloyei 6tov 140
aova.

17Neo@utog 2008: 41-42. Aspra-Vardavakis 1999: 179-193.
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IIpodpopov kat tng Havayiag, otnv micw mAevpd, Ot-
atnpovvTal apaPikég emypages, ek Twv omoiwv 1 pia
pe emikAnon tng Ayiag Tpiddog. ITapopoleg oetpég
Aenoewv dtaowlovtat ot Movi} Tov Zivd.

H ewova g Iavayiag Eleovoag (Oytpog 1306
atwvag) (ek.76), oTov elkovoypa@iko tomo g Odn-
YNTpLaG, n omoia @uAdooetal ofpepa ot Movr Tov
Ayiov Iodvvn AaumadioTr, TpogpxeTal amd ToV KaTe-
OTPAUEVO VO TOL Xwptov TpovAvog'. Texvotpomikég
Kat  evdvpatoloytkég opoldTnTeG  Tapovatalovtat
1000 pe TV ekova g [avayiag Bpegokparovoag
oe mapariayn g Kvkkatiooag/TAvkogihodoag amd
™ Movn} Twv PopPiwv otnv Acivov (eik.77) 600 Kal
fe TNV Toyoypagia g Odnyntplag oto kabolikd Tov
Ayiov HpaxAediov g Movrig tov Ayiov Iwavvn tov
Aapnadiotr otov Kalonavayuwtn. Ot eikoveg Eexwpi-
{ouv yta Ta Aapmpd TOVG XPWHATA, TT) GTIATIVE Gav Top-
OEAAVT] VO] TWV TPOCWTIWV KAl TNV KOKKLVI] YPOLLUT,
TIOL TEPLYpAPeL Ta PAEQapa Kal TN HOTH. XTIV elKova
ano v Acivov To BabBog eivat avayAvuog.

Ot dvo ewoveg mpémet va anodoBovv oto idlo
AYLOYPAPLIKO EPYATTIPLO IOV EKTENETE TNV TOLXOYpAPia
Kat va xpovoloynfovv oto televtaio tétapto tov 130v
atova. Xty eikova g Eheovoag, o Xplotodg evloyei
OTWG Kal 0TNV elkOVa and tnv Acivov kat oTnv elkova
™G OdnynTplag e to akdoUNTo TAAIC0 amd ToV
MovtovANd (to omoio mBavwg va mpooptidtav yla
elkovoypaenon oknvav)' (ek.68).

H exova twv ayiov Avdpovikov kot ABavaoiag
(1406 at.) mapovotalet ototyeio Tov 130V alwva, Ue Lo
XAPAKTNPLOTIKO TO avayAvgo yoywvo Babog, To omoio
£KPLYE TO AVW THIHA TOV OTAVPOV TOV OO0 KPATA O
aytog Avopovikog® (ewx.87).

KAAIANA

2tov vao NG Ayiag Avvag QUAACOETAL 1] EVTUTIWOLAKT
apeimhevpn ewova g Havayiag tng KaAlovitiooag
(e1k.30) xat TG Zravpwong tov Xptotov?' (e1k.30).

It pnpootviy 0y n Oeotdkog anetkoviletal aTov
TOmo g Odnyntplag. Tepipetpid, oTig TPl MAevpEg
TOV VTEPUYWHEVOL TTAALOLOV, TTAPLOTAVOVTAL SEKAETTA
OKNVEG amod Tov Ogountopticd kat XploToAoyIKO KUKAO.
Ot oknvég apxifovv amd dvw aplotepd, oTn CLVEXEL
kivoovtar  kaBeta 8efid kar  akolovBwg  kdbesta
aptotepa. IMaplotavovtar oknvég amd tov Pio twv
ayiwv Iwakeip kot Avvag kat Ty maudikr nAkia g
Oe0TOKOV, HEXPL TN OTYpr Tov o Iwone «efovAndn
Adbpa amolboar avtry, otav Bpébnke €ykvog. Xto
Katw mAaiolo, og eviaio xpvod Pabog, ameovilovrat
TEVTE OKNVEG amod Tov XpLoToAoykd KUKAO Kol TOV
AxdBiotoYuvo. H IMavayio kat Tévte 0knvég 6TO KATW
mAaiolo emlwypagiobnkav to 1539. Ztn oknvn g
Yramavtrg, o Iwone kat n Havayia aviikovy otn @don
Tov 130V aLwva*.

Iy micw oyn amewovietar n Etavpworn emavw

BNeoguTog 2008: 23.

PMixan\iSov 2000: 136.

X atlnyprotodovhov 201 1a: 106-107. Nedgutog 2008: 24-25.
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(fig.79)- despite the extensive damage on the painted
surface - the head of Christ is saved with the feature
straight hairstyle behind the ear, the way He blesses
and the unusually small red scroll in Christs closed
hand®. In the same way of rendering, but with fingers
turned inwardly, the left hand of the Mother of God is
depicted. The elevated frame is decorated with written
diamonds in red background (similar decoration is
found also on the icon of Panagia tou Araka, while
as a pattern on a garment there exists on the hood of
Panagia Theoskepasti from Kato Paphos) (late 12%-
early 13" century) (fig.19). The background of the icon
bears a plaster relief decoration, like the halos which are
decorated with meandering plant shoots and daisies.

On four medals with green background Virgin and
Child are written in the form of mats.

The back side of the icon is painted with wavy white
lines in crimson background. Similar decoration is
found in the slightly later icon of Panagia Kykkotissa
from Paliomylos (late 13" century) (fig.86).

Five icons from a series of Supplication represent from
the left Peter holding a scroll, the Mother of God praying,
Christ in the iconographic type of the Pantocrator,
saint John the Baptist praying and saint Paul holding
a book' (13" century). All icons are decorated with
repousse background and the halos with extra medals.
The painting on these icons has been damaged in a great
part. On two of them, the Baptist and the Virgin, at the
back side, Arab inscriptions are reserved with the one
being an invocation to the Holy Triad. Similar series of
Supplication are kept in the Monastery of Sinai.

The icon of Panagia Eleousa (late 13™ century) (fig.76)
in the Hodegetria iconographic, which is kept nowadays
at the Church of Saint John Lampadistis, comes from
the destroyed church of Troulinos village'. Stylistic and
sartorial similarities are presented with the icon of Virgin
and Child in a variant of Kykkotissa / Glykofilousa from
the Church of Forvion at Asinou (last quarter of the
13" century) (fig.77) and the mural of the Hodegetria
in the Church of Saint Herakleidios of the Church of
Saint John Lampadistis in Kalopanagiotis. The icons are
distinguished for their bright colours, the polished like
porcelain, texture of the faces and the red line, which
describes the eyelashes and the nose. In the icon from
Asinou the plain is repousse. The two icons should be
attributed to the same iconographic workshop which
made the mural and should be dated in the last quarter
of the 13th century. In the Eleousa icon, Christ makes
a blessing in a similar way of blessing in the icon from
Asinou with the Hodegetria icon with the undecorated
frame from Moutoullas (the destination of the frame
might have been for scene illustration)'® (fig.68).

The icon of Saints Andronikos and Athanasia (14th
century) has elements from the 13th century with most

15 Neogutog 2008: 22, 24. The writer dates it to the 14th century.
16Ned@uT0G2008: 41-42. Aspra-Vardavakis 1999: 179-193.
7Neogurog 2008: 23.

BMixaniSov 2000: 136.
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particular the plaster relief background, which hid the
above part of the cross saint Andronikos is holding®
(fig.87).

KALIANA

In the church of Agia Anna is kept the impressive
lateral icon of Panagia Kallionitissa (fig.30) and Christ’s
Crucifixion® (fig.30) (13" century with 16" century
additions).

On the front side the Virgin is illustrated in the
type of the Hodegetria. Around the three sides of the
elevated frame 17 scenes from the life of Virgin and the
Christological cycle are depicted. The scenes begin from
upper left, they move to vertical right and then vertical
left. Scenes from the life of the saints Joachim and Anna
are depicted along with scenes from the childhood of the
Virgin, until the moment that Joseph ‘evoulithi lathra
apolisai’ (he wanted to dismiss her secretly), when she
was found pregnant. At the bottom frame in a single gold
background five scenes from the Christological cycle
and the Akathist Hymn (unseated hymn) are illustrated.
The Virgin and five scenes at the bottom frame were over
painted in 1539. In the Candlemas scene Joseph and the
Mother of God belong to the 13th century period*'.

At the back side the Crucifixion is depicted on a red
and green background. The few faces display of the
Crucifixion copies Byzantine models. The Crucified
has a transparent grey-white girdle decorated with
characteristic red and black strips, an element often
found in cypriot icons of this time. The lower trim was
used as a base for the Virgin and John to stand and to
support the cross in Calvary; they are illustrated right
beneath. The halos are externally surrounded by black
pearl-decorated strip*.

KORAKOU

The two-sided icon of Panagia Eleousa and the
Crucifixion (fig.29) is one of the most important icons
that has been saved from this period (first half of the 13%
century). The front side was painted again in the 17th
century. The back side with the Crucifixion resembles
with the icon of Christ’s Crucifixion from Sia along
with some other from Sinai. The Christ’s girdle, with the
cypriot origin fabric reveals that the icon was painted in
Cyprus®.

On the overbearing icon of Saint John the Baptist
(fig.89) from the church of Panagia Eleousa, the saint is
illustrated in red background, frontal according to his
normal iconography. He is wearing a dark blue miloti
(fleece) with white camel hairs and olive green tunic. He
raises his right hand in a characteristic figure of blessing
and with his left hand he holds in a deviously unusual
position a semi corrupted scroll with the inscription

PXattnxpiotodotlov 2011a: 106-107. Nedgutog 2008: 24-25.
2Ol"spowipov, Moamaiwakeip 2000: 246-249.

le"spacipov, Moamaiwakeip 2000: 246-247.

22l"spowipov, HMoamaiwakeip 2000, 248-249.
BXatlnxptotodoviov 2000a: 262-265.
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0og KOKKWvOo kat mpactvo PdBog. H olyompoowmn
AMEKOVION NG ZTavpwong  avTypaget  Polavtivd
npotunia. O Eotavpwuévog gépet Stapaveg yrpl{oAevko
nepilwpa OV SlAKOOUEITAL  {E  XAPAKTNPLOTIKEG
KOKKIVEG Kol Havpeg Tawvieg, oTolyeio mov amavtd
OVXVA 08 KUTIPLAKEG ELKOVEG TNG EMOXNG avTHG. To KATW
Tpéco xpnotponowOnke wg PAon yia va «Tatioovy» 1
®e0T1oK0G Kat 0 Iwdvvng kat va atnpixdel o oTavpdg
otov TokyoB4, mov amewoviletar akppdg amd Kdtw.
Ot gwtooté@avot meptParlovtal e§wTepikd amd pavpn
papyaptrokoounTn Tawvia®.

KOPAKOY

H aueimievpn ewova g Iavayiag EAeovoag kat
m¢ Zravpwong (ek.29) (mpwto fov 130v atwva)
elval amd TIC ONUAVTIKOTEPEG EIKOVEG TIOL €XOULV
owBei and v mepiodo avtr. H pmpootiviy oyn €xet
Eavalwypagiobei tov 170 awva. H miow mAevpd, pe
™ Z1adpwon, Tapovotdlel OHoLOTNTEG e TNV EKOVA
™g Ztavpwong tov Xptotov amd t Zia, Kabag kot e
dA\eg and 1o Zwvd. To mepilwpa tov XploTtov, pe to
KUTIPLAKIG TIPOENEVONG DPaopa, LapTupel OTL 1] elkOVa
{wypagioBnke otnv Kompo?.

> deonotikn etkovatov ayiovIwdvvntovIIpodpopov
(e1k.89), and tov vad g Havayiag EAeovoag, o dylog
anodidetat o€ epuBpd PAB0G, HETWTIKOG, KATA TH GLVT)-
On ewcovoypagia tov. Popei Babukvavn unAwtr pe Aev-
KEG TPiXEG KAUNAOL Kat EAALOTIPACIVO XITWVa. YYWVEL TO
8e€L0 TOV XEpL OE XAPAKTNPLOTIKO OXNHA EVAOYIAG KAt (e
TO aploTepd kpatd oe mAayta, aovvnOioTtn B€on npka-
TEOTPAUHEVO ELANTAPLO e TI UEYOUAOYPAULATI ETTLYPAL-
¢1 «[METANOEI|TE HTKHKI[E] TAP H BAXI[AEI]/A
TON /OYPANO[N]». EvSiagépov mapovatalet kat to
TAiOL0, TO OT0i0 SLaKOGCEITAL [e KVUATIOTN Tatvia Kat
ATOUIUNOT HAPYAPLTAPLWYV.

H ewova anoteleitar ano §vo cavidia kat Svo tpéoa
KAPPWHEVA 0TIV TOW TAEVPA [E XELPOTIOINTA KAPPLAL.
210 KATWw TPECO VITAPXEL YPATTOG 0Tawpds. H eikdva Ba
unopovoe va xpovoloynOei mpog ta TéAn tov 130v )
otov 140 alwva.

MOYTOYAANAZ

And tov vao g Iavayiog Tov MovTtovAA4, (e To po-
vadiko xpovoloynuévo (1280) ohvodo TorxoypagLwv
mov SlaowleTat 0To VNoi, TPOEPXOVTAL TPELG ELKOVEG™
Tov Xptotov® (eik.64), TG Ppepokpatovoag Iavayiog”
(ek.65) kot Tov ayiov Iwavvn tov IIpodpdpov, pe
dwpntr Tov KTATOopA TOL VoL, Iwavvny MovTovAAd*
(e1k.69). H ewkova tov IIpodpopov apxikd épepe 0To
K&TW péPog KOVTApL, To oToio Xpnoipeve ya tn otipén
Kat ™ Attavevon e,

To i0l0 epyaotnplo MmOV LOTOPNOE TNV EKOVA TOL

23Fspa0ipov, Tamnaiwakeip 2000, 248-249.
24X arlnyptotoSovAov 2000y: 262-265.

201 gk6veg Bpiokovtat onpepa 010 Movoeio tng Movig Kok-
KOU.

2TTepdixng 2010: 346.
27Hsp6h<nq 2010: 347.
2[Tepixng 2010: 349.
PTanayewpyiov 1997B: 110-111. Mepdixng 2009: 74-75.
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Xplotod (wypd@ioe kat tnv opdbepn ekova amd T
Zwtpa Appoxwotov (ek.66). O ayvwotog (wypd-
(P0G LOTOPNOE AVAGTPOPA TO KEPAAL TOV XPpLOTOV 0TV
EIKOVA TNG ZWTHPAG, O OXEOT HE TNV EIKOVA ATIO TOV
MovTtovANG™.

H ewodva tov ayiov Baotleiov (ewk.70) mpoépyetat
ano Tov opwvLpo vaod mov éxet katedapiobei*. O dylog
amekoviletal HETWTIKOG armd T HEon Kat T&vw, TEAEIWG
ATMOCTEWUEVOG, [E TTOAVOTAVPLO PEAWVLO KAl WUOPOPLO
Staxoounpévo pe otavpovs. Me To de€lo xépt evloyel
Kalt He TO aptotepd kpatd kAetoto PipAio®.

H ewdva g @eotokov Seklokpatodoag OdnyrtpLag
(e1k.68) mpogpxeTal and Tov vad tng Ayiag ITapaockevng
Kat Tapovotdfel OHOLOTNTEG e TNV EKOVA TOL XPLOTOV
a6 tov MovtovA\d® (eik.64). To vepvywpévo mAai-
oo @épet mpoetolpacia, aAAd yla dyvwoTto Aoyo dev
éxovv (wypapobei oxnvec™.

H exova g Ogotoxov Odnyntplag (ek.65), Tov
130v-140v awwva, TPOEpXETaL and Tov vao g Ayiag
[Mapaockevr|s 6Tov MovtovAAG™. Ot pop@Eg Tapovotd-
lovtan EuAOYALTITEG, TTLO OYKWDSELG KAl OTATIKEG, UE pW-
Bwveg oxedOv oTpoyyvAog.

NMEAOYAAZ

H ewova g Koipnong tg @cotodrov (eik.14), mov
@vhaccodTav otov vao tov Tipiov Zravpov otov ITedov-
Ad, xpovohoyrOnke 0To mpwTo TETAPTO TOL 130V ALV
Kat Tapovotalel emdpaoels and Tn Avorn. Ztnv elkova
Statnpovvtal Ta avayvwpioa and ™ Pulavtivi té-
XVI XApaKTNpoTikd Tov XploTtov, TnG GeoToOKoL Kal
Twv ATOOTOAWY, TPOTIAVTOG WG TPOG TNV ELKOVOYpPA-
¢lo, aANd elodyovTatl kat véa oToteld, OTWG 1) KOKKLVN
S0&a Tov XpLoTov, ot avayAu@ot yOyiIvol QuTooTEPavol
Tov XpLOTOL Kat TG @e0TOKOV, EVW Ol HOPPEG TWV
AmootoAwv mapovatdlovv Paptég avaloyieg.

Zto b0 epyaotrplo anodoOnke kat n Ploypagikr
elkova pe oknvég amo ™ fwrn kat to ITaog tov Xpiotov
(oy1pog 1306 arwvag) amod Tov vao tov Ayiov Ovovgpiov
otov ITedovhd. Ot dvo etkdveg oLVEEOVTAL ELKOVOYPAPL-
KO KO TEXVOTPOTIKA [LE TNV VOTEPOKOUVIVEL TEXVT TNG
Kompov. Ta @uotoyvopkd xapaktnplotikd Bupilovy
TNV elkova Tov XpLotov amnod tov vaod tng Havayiag tov
Apaxa ota Aayovdepd, kabwg kat T oknvr TG Koipn-
ong o€ Tolyoypagia atov idto vao (1192).

H Broypagkr ekdva g ayiag Mapivag (ew.80)
and Tov opwvupo EvAdoteyo vao otov Iledovha
napovotalel SuTikég emdpdoels, e TN HOpPQN TNG
ayiag va epgaviletat £€vrova oXNUATOTOMHEVT, XWPIG
OYKO, EVW YPAUULKA OTOLXelol YpnolHomolovvTaL yla
TV anodoon TwV XapaKTNPOTIKOV TWV TPOTWTWY.
Ot yOyiveg SLAKOOUNOELS TNG EIKOVAG QEPOVV PUTIKA
potifa kat kpwvavOepa (fleur de lys), éupAnpa twv
Aov{viavav Pacthéwv tng Kdmpov, otovg omoiovg

30X at{nxpLotodovhov X.X.

31Hsp6iKnc 2010: 348. H ewcova extifetan ofpepa oto Movoeio
™G Movng Kokkov.

32[Tepdikng 2000: 244-245.

33 [epdikng 2010: 350.

3*Vokotopoulos 1999: 161-177, 18iwg 161-165.
3Mepdikng 2010: 351.
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in big letters «<<METANOIT>TE INGIK<E> GAR I
VASI<LI>/A TON /OURANO<N>» (Repent; Ingiken
gar the kingdom of heaven). There is some interest in
the frame as well which is decorated with a wavy strip
and imitation pearls. The icon consists of two planks
and two trims nailed at the back side with handmade
nails. At the lower trim there is a written cross. The icon
could be dated towards the 13/14" century.

MOUTOULLAS

From the church of Panagia Moutoulla with the
unique set of murals dated, 1280, which is saved on
the island come three icons®, of Christ” (fig.64), the
Virgin and Child* (fig.65) and Saint John the Baptist
with the donor being the owner of the church Ioannis
Moutoullas (fig.69). The icon of the Baptist* at first had
a spear at the bottom, which was used for the support
and the procession of the icon®,

In the same workshop that he worked on the icon of the
Christ he also painted the icon from Sotira in Famagusta
with the same theme (fig.66). The unknown painter
worked on the Sotira icon by putting the head of Christ
in reverse compared to the icon from Moutoullas®.

The icon of Agios Vasileios (13" century) (fig.70)
comes from the homonym church which has been
demolished®. The saint is depicted frontal from the
waist up, totally ossified with a polystafri felonio and a
scapular decorated with crosses. With his right hand he
blesses and with his left hand he holds a closed book™.

The icon of the Mother of God dexiokratousa (holding
on the right) Hodegetria (second half of the 13" century)
(fig.68) comes from the church of Agia Paraskevi and
it has similarities with the icon of Christ (fig.64) from
Moutoullas®. The elevated frame has a preparation, but
for an unknown reason there are no scenes painted®.

The icon of the Mother of God Hodegetria (fig.65) of
the 13th-14th comes from the church of Agia Paraskevi
in Moutoullas*. The figures are presented carved, more
massive and static and the nostril almost round.

PEDOULAS

The icon of the Dormition of Mary (fig.14) which
was kept in the church of the Holy Cross in Pedoulas
was dated in the first quarter of the 13th century and
it presents influence from the West. On the icon the

*The icons are now at the Kykkos Monastery Museum.
Pepdixng 2010: 346.

26Hsp6h<nq 2010: 347.

*TMepdixng 2010: 349.

Banayewpyiov 1997p: 110-111. Perdikis 2009: 74-75.
X atlnptotoSovAov x.T.

3TepSikng 2010: 348. The icon is now exhibited at the Kykkos
Monastery Museum.

I epSikng 2000: 244-245.

*epSikng 2010: 350.

33Vokotopoulos 1999: 161-177, especially 161-165.
34Hsp6h<nq 2010: 351.

recognisable from the byzantine art characteristics
of the Christ, the Mother of God and the apostles are
preserved, especially the iconography, but new elements
are introduced like the red glory of Christ, the sculpted
plaster halos of Christ and the Mother of God, while the
apostles’ figures present heavy proportions.

The biographical icon with scenes from the Christ’s
life and Passion (late 13" century) from the church of
Saint Onoufrios in Pedoulas was attributed to the same
workshop. The two icons are connected pictorially and
stylistically with the post-komnenian art of Cyprus. The
facial characteristics remind us the icon of Christ from the
church of Panagia tou Araka in Lagoudera and the scene
of the Assumption on a mural in the same church (1192).

The biographical icon of Agia Marina (last quarter of
the 13" century) (fig.80) from the homonym wooden
roof church in Pedoulas presents western influences,
with the saint’s figure being presented highly stylized,
without volume, whilst linear elements are used for
the attribution of facial characteristics. The plaster
decorations of the icon have floral motifs and lis (fleur
de lys), emblems of the Lusignan kings of Cyprus, who
owned the region of Marathasa. With the same attire
the same saint is illustrated on an icon, probably from
Syria®.

The icon of Merciful Christ (or Chrysosotiros as it is
known) (last quarter of the 13" century) (fig.67) from
the occupied Akanthou, which is temporarily kept
in the church of Saint Mamas in the as well occupied
Morphou, can be attributed to the same workshop™.

From Saint Onoufrios church comes the impressive for
the quality of its painting icon of Virgin Mary, which
copies post-komnenian patterns®.

The icon of Panagia Hodegetria (late 13" century)
(fig.63) from the chapel of Panagia Vorini, it is the
work of one of the painters that carried out the murals
in the church of Panagia Moutoulla (1280), who seems
that he has used the same anthibolon with that of the
mural at the church mentioned. At the back side a cross
is depicted with the inscription «J(ESU)S C(HRIS)T
S(ON) OF G(O)D NIKA?®, The icon has similarities with
a cypriot icon with the same subject in the monastery of
Sinai dating to the last quarter of the 13th century®.

PERISTERONA

In the church of Agios Varnavas and Ilarionas in
Peristerona two separate icons are kept, which are
attributed to the same workshop and present stylistic
differences from the other saved icons of the 13th
century on the island. The icons are naive.

The icon of the Virgin and Child (13" century) (fig.43)

PTanayewpyiov 1997a: 112-113. Folda 1988: 126.

*Christs face is dated to the 13th century, whereas the rest
painting surface is due to a subsequent interference (16th
century).

X atlnxprotodovlov 2011, 72-73.
Blepacipov 2000: 266-267.
*Evans, 2004: 128-130.
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avrke 1 meptoxn s Mapabaoac. Me tnv iSta evévpa-
oia amekovifetan n ayia Mapiva kot oe GAAn ekova,
mBavwg and tn Zvpios.

10 1810 gpyaotnplo Ba pmopovoe va amodobel kat
n ewova tov Xpotov Elenpovog (1 Xpvooowtnpog,
omwg eival yvwotn) (ew.67), amd TNV KATEXOHEVN
AkavBov, n omoia QUAACOETAL TTPOTWPLVE GTOV VAO TOV
Ayiov Mdpavtog oty emiong katexouevn Mopgov?.

Amo tov vao tov Ayiov Ovovgpiov mpoépxetal kat
1 EVIVTIWOLAKT] Yla TNV TOLOTNTa NG {wypagiknig g
ewcova twv Elocodiov tng @eotdkov, n) omoia avTiypd@et
VOTEPOKOUVAVELA TIPOTUTIOE,

H ewxova tg IHavayiog Odnyrtplag (ek.63), amod
1o efwkAnot g Iavayiag Bopivig, eival épyo evdg
and Touvg {wypd@ovg mov eKTENECAV TIG TOLXOYPAPi-
eG otov vao g [avayiag tov MovtovAAd (1280), o
omoiog @aivetat 0Tl Xpnotpornoinoe to ido avOiforo
LE €KEVO TNG TOLXOYpaPiag OTOV €v AOYyw vao. Ztnv
oW TAEVPA ATEKOVILETAL GTAVPOG e TNV EMLYPAPT|
«I[HXZO0Y]X X[PIXTO]X Y[IOZ] ®[EO]Y NIKA»*. H
elKOVa TAPOLOLaleL OpOLOTNTEG e opdBepn KumpLakm
ot Movn Tov Zivd, TTov xpovoloyeitat 0To Televtaio
TéTapTo Tov 130V atwva®.

MEPIZTEPQNA

Ytov vaod twv Ayiwv Bapvdpa kat Ihapiwvog, otnv
[Tepotepwva, @uAdcoovtal §00 EexwploTég elkoveg,
ot omoieg amodidovtat oto S0 epyacTtnplo Kat
ToPoVOLAlovy TeEXVOTPOTILKEG Olapopés amod TG dlheg
ow{oOpeveg etkdveg Tov 130V atwva oto vioi. Ot elkdveg
eivat AaikOTpoTES.

H ewova g Bpegokpatovoag Oeotdkov (1306 aw-
vag) (ek.43) oe mapaiayn g Kvkkwtiooag ovvde-
Onke pe TNV avatoAikn TEXvn, OMwg avtr avantdyxOnke
and Sidopeg eBvikég opadeg mov fodoav otnv Kumpo
eni Opaykokpartiag. Aviiket 0to S0 epyaoTiiplo mov
LoTOPNOE TNV elkOVa Tov ayiov Bapvdpa (1306 atdvag)
(ew.) amod tov {810 vao. XxedlaoTikd, 1 elkova opotalet
e v Kvkkwtiooa and to dintvxo g Movrg Zivd®.
H ®¢o10K0G eivat yuplopévn mpog To TAAL Kat 1) Tawvia
OTIG TTAPUPEG TWV EVOVUATWY TNG KOOLELTAL HE HapyapL-
Tapta. O Stakoopog NG KAAOTTpag TNG elvat OHOLOG (Le
ekeivov g Iavayiag @eookénaotng (ek.19) anod v
Kdatw ITago kat g Mavayiag Kvkkwtiooag (eik.86)
otov ITahopvro. O Xplotog, oty etkova anod tov Ila-
ALOpvAO, givat YUpLOHEVOG 08 0TAOT] TPLWV TETAPTWY. To
VITEPLYWHEVO TTAALCLO KoapelTaL e pOUPOTXN LA, KUpAL-
TLIOTA potifa.

H &\\n ekova amewovilel tov dyto Bapvdfa (130g
atwvag) (ew.42), Tomkd dyto g Ieplotepwvag, omoi-
o¢ Tidtal pe Tov ooto Napiwva otig 21 OktwPpiov*.

Fanayewpyiov 1997a: 112-113. Folda 1988: 126.

7To MpOowTo Tov XpLoTov Xpovoloyeitat 6Tov 130 atdva, eva
N vohown {wypa@ikn empavela OQeileTal o8 HETAYEVESTEPT
emépBaon (160 at.).

X ar{nxprotodoviov 2011, 72-73.

P Tepacipov 2000: 266-267.

“*Evans, 2004: 128-130.

X arlnyptotoSovdov 2011e: 56-57.
X arlnyptotoSovdov 2011p: 102-103.

72

Ev8iagépov mapovotdlel o kKouunwévog pavévag tov
0010V, 0 OT0I0G OTEPEWVETAL OTO VYOG TOL AALHOV e
Kap@itoa, kabwg kat o avalapog Tov, Tov KooueiTal Ue
KOKKIVOUG Kal AEVKOVG OTAVPOVG. ZTNV Avw apLloTepn
ywvia anod TeTAPTOKVKALO ovpavoy Byaivel ayyelog,
evw évag 0ebTepog etkoviCetat ota de§d®.

OpLopéva XapakTnpLoTkKd Kat 0TI SV0 EIKOVEG, OTWG
Ta pokpLd putepd SAKTLAQ, opotdlovy pe exeiva oty
etcova g ayiag Mapivag, mbavag anod tn Zvpia, mov
BpiokeTtar onpepa oto XiovoTov*H.

MAATANIZTAZA

myv ewova tng IHavayiag Bpepoxpatoboag otov
tono g Odnyntplag (130¢ awwvag) (ew.47) empPuw-
VOUV TEXVOTPOTIKA OTOLXEIR TNG KOUVVELAS TEPLOSOU,
OTWG Ta pakptd SAKTLVAQ Kat 1 KOkkLvn knAida oto pa-
yovAo. To BdBog eivat avayhvgo kat yia tr Stakodounon
TOL XpnotponomOnkay TeTpaywves oppayideg pe xtaoti
potifa. Ol QWTOOTEQAVOL KOOUOVVTAL [LE QUTIKA HOTIPa
Kat podakes. Avaylvga OTOLXEl TWV PWTOOTEPAVWV
PEPOLY XpWHA Kat SiVOLV TNV eVTUTIWOT TAPOHOLWY [Le-
TOAAK@DV AVTIKEUEVWY SLAKOOUNHEVWY e TIOAVTLHOVG
AiBovg. ITapeppdrrovtat potifa ano poppous. Poupot
KOOHOVV Kal TO pa@oplo NG GeoTdkov, OMwG Kat To
YPOTITO VTEPLYWHUEVO TAAUCLO TNG elkOVaAG. AlAKOOWN-
on pe poppoug, mbavov Tov 130v alwva, LIAPYEL Kol
oto mAaioto g etkdvag TG Mavayiog Tov Apaka®.

H eikova pe Tovg ayiovg Avapyvpoug (péoa 13ov aww-
va) (e1k.90), and tov vad tov Apxayyéhov MixanA otnv
IMataviotdoa, akohovBei wg mpog tn Béon amekovt-
ONG TWV HOPPWYV TNV elKOVA TwV Apxayyéhwv and Tov
Kalomavayuwtn. Xto kévipo aneikovi{ovtar —oe Kakn
Katdotaon Slatnpnong— ot Hopeég dvo tatpwv aylwy,
mbavwg tov Koopd kat Tov Aaptavov, ot omoiot ava-
yvwpilovtat and tnv Tatvia/opdpto mov tomobeteital
YOpw amod Tov AAo Kat TEPTEL UTPOOTH, OTIWG KAl O€
eldva Twv apx@v tov 14ov atwva and tov Kaloma-
VaylTn. 210 v THARA TOV LTEPLYWHEVOL TTAALTIOV
amewkoviCetar n Mikpry Aénon. Xto mhaioto, de&id Kot
aplotepd, amewovifovtar —ava Tpeg- €& dylol. Zta
Se€Ld, xapnAd eikoviletat eTepoke@aro@Opog dylog dt-
AKOVOG, 0 0Toi0G UTopel va TavTioBei pe Tov aylo Eb-
mAo (ew.57). O Ebvmhog amekoviletan and tov {wypdgo
®ilmro TovA otov Ayto Mdpa otov AovPapd kat aTov
vad tov Tipiov Xtavpod Tov Aylaopdrt, mAnoiov tng
IM\ataviotaoag?.

DAAZOY

H ewéva tov ayiov Ovovepiov (eik.75) amd T
OAdaoov Saowlel Wkpo TuRpa amd 1o Jeflo pépog
MG popeng Tov ayiov, o omoiog Ba amewkovilotav
OMOOWHOG, YLUVOG Kat Ogduevog, kata tn ovvhon
etkovoypagia tov. O dylog makaldtepa frav diaitepa
Odnpo@iing oto Tpoodog (petoylaxodg vaog Mayalpd)
Kat taitepa ota xwpta T Mapadaoag, pe vaovg omwg

X arlnptotoSoviov 2011p: 102-103.
*Folda 1988: 126.
X arlnyptotoSovAov 20116: 54-55.

X arlnpiotoSovhov 2002: 235-236. Apyvpov, MuplavBeig
2009: 18.
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in a variant of the Kykkotissa was connected to the art
from the Middle East, as this was developed by different
national groups who lived in Cyprus during the Frankish
period. It belongs to the same workshop that worked
on the icon of saint Varnavas (13" century) (fig.19)
from the same church. In design the icon is similar to
Kykkotissa from the diptych of the Sinai Monastery*.
The Virgin is turned sideways and the strip at the edges
of her clothing is decorated with pearls. The decoration
of her hood is similar to that of Panagia Theoskepasti
(fig.86) from Kato Paphos and Panagia Kykkotissa in
Paliomylos. The Christ in the icon from Paliomylos is
turned in three quarters attitude. The elevated frame is
decorated with diamond shaped, wavy patterns.

The other icon shows St Barnabas (13™ century)
(fig.42), local saint of Peristerona, who is honoured
with Saint Ilarionas on the 21st of October*'. What is
of interest is his buttoned mantle, which is secured on
neck level with a brooch and his take which is decorated
with red and white crosses. On the upper left corner
quadrant of sky there comes an angel, whilst a second
one is depicted on the right*.

Some characteristics on both icons, like the long
pointed fingers, are similar to those on the icon of St
Marina probably from Syria which is now in Houston®.

PLATANISTASA

On the icon of Virgin Hodegetria (13" century) (fig.47)
there survive stylistic elements of the komnenian period,
like the long fingers and the red spot on the cheek. The
background is repousse and for its decoration square
seals with cross patterns were used. The halos are
decorated with floral motifs and rosettes. Relief elements
of the halos have colour and give the impression of
similar metallic objects decorated with precious stones.
Patterns of diamonds are inserted. Diamonds decorate
the maphorion of the Virgin and the written elevated
frame of the icon. A diamond decoration probably of
the 13th century there also exists on the frame of the
icon of Panagia tou Araka*.

The icon with agioi Anargyroi (middle of the 13®
century) (fig.90) from the church of Archangel Michael
in Platanistasa follows as far as the position of the
figures is concerned the icon of the Archangels in
Kalopanagiotis. In the centre they are illustrated in a
bad condition of conservation the figures of two doctor
saints, probably of Kosmas and Damianos, whom are
recognised by the strip/orario which is placed around
the neck and falls ahead, as well as in an icon of the
beginning of the 14th century from Kalopanagiotis. At
the upper section of the elevated frame the G. Prayer
is illustrated. In the frame right and left six saints are
illustrated, in threes. On the right, at low ebb saint
deacon is illustrated holding the head of a bearded old

40X arlnyptotoSovAov 2011e: 56-57.
X arlnptotodovdov 2011p: 102-103.
X arlnptotodovdov 2011p: 102-103.
“Folda 1988: 126.

X atlnyptotodovdov 2011n: 54-55.
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saint. The diacon can be identified with saint Efplos
(fig.57). Efplos is illustrated by the painter Philip Goul
in Agios Mamas in Louvaras and at the church of the
Holy Cross of Agiasmati near Platanistasa®.

FLASOU

The icon of saint Onoufrios (late 13 century) (fig.75)
from Flasou saves a small part from the right side of the
saint’s figure, whom he would be illustrated full body,
naked and praying according to its normal iconography.
In the older days the saint was quite popular in Troodos
(metochiakos church of Machairas) and especially in
the villages of Marathasa with churches, like in Pedoulas
and Prodromos* and with illustrations in monumental
painting and portable icons like for example from the
aforementioned communities and from Kalopanagiotis®’.
It should be noted that opposite the village of Moutoullas
there was a housing estate with the name Agios
Onoufrios. In the Icon-store of the Monastery of Agios
Ioannis Lampadisits an icon is exposed with Panagia
Hodegetria and saints Onoufrios and Christopher which
is later to the 13" century®. The wooden plank with the
spear from Kalopanagiotis saves very little details from
the painting of the icon. A small part of the halo is
preserved. The icon had elevated frame.

CROSSES, KALOPANAGIOTIS

Big medieval processional cross (prob. 13th /14th at.)
with flattened arms (fig.72). The arms have horseshoe
ends, on both sides, and hemispherical epimila at the
edges. St. Perdikis states that the traces of lead which
are preserved in the middle of the obverse, are due to
a pasted adjunct parapet that existed, maybe with a
pictorial representation. Four drops decorate the arms
of the cross and the parapet. On the basis of the cross
there is a hole for its support.*.

PLATANISTASA

The copper cross (13th century) (fig.73) from the
church of Archangel Michael in Platanistasa represents
the Crucified and on the upper part of the vertical arm
the hand of God blessing. It is decorated with enamels of
white, yellow, blue and green. From the figure of Christ
only the outline is maintained. It has holes which show
that He was committed somewhere™.

X arlnpiotodovhov 2002: 235-236. Argyrou, Myrianthefs
2009: 18.

40X arlnyptotoSovAov 20118: 108-109.

“"The icon is unpublished. It was found and preserved in 2016.
48Na<')q>v10q 2008: 31.

Plepdikng 2000p: 454-455.

X atlnyptotodovhov 2011¢: 234-235.



EIKONEZ KAI XTAYPOI TOY 120v-140v AIONA AITO THN IEPA MHTPOITOAH MOP®OY

otov ITedovhd kat tov TIpddpopo?” kat e ametkovioelg
0TI VN UELaKn {wypa@ikn Kal g QopNTEG EKOVEG, OTIWG
AX. amo Tig mpoavagepbeioeg KOVOTNTEG Kal amd TovV
Kahomavaywwtn®. Tpénet va onuewwdei ot1, anévavtt
and xwpld MovTovANAG, VTIPXE OLKIOUOG UE TNV OVO-
naoio Aytog Ovoveplog. Zro Eikovoguhdkio Tng Movig
Tov Ayiov Iwavvn Aapmadiotn extiBetat petayevéotepn
Tov 130V awwva eikova, pe v Havayia Odnyntpia kat
Tovg ayiovg Ovovgplo kat Xploto@dpo®.

H &Avn ocavida pe 1o kovtapt ng amd Tov
Kalomavayuwtn Staowlet ehdyiota ototxeia amd Tn
{wypagikn g ewovag. Awatnpeital pkpd THARA TOV
pwTooTtéavov. H ewova eixe vmepuywpévo mhaioto.

ZTAYPOI, KAAOMANATIQTHZ

MeydAog pecatwvikog otavpog Artaveiog (. 130g
/1406 ai.) pe memAaTvopéveg kepaieg (euk.72). OLkepaieg
€XOLV TTETANOOXNHESG ATTOANEELS KAl PEPOLY Kal OO TIG
Vo ovyelg oTig dkpleg nuoeaptka emipnia. O Zt. ITep-
Sixkn avagépet 0Tt Ta ixvn poAvPdov, mov Starnpobdvrat
0TO [EDO TNG KVPLAG OYNG, OPeilovTal Og ETKOAANHEVO
emnmpdoBeTo aTNOAPLO TTOL LTI PXE, I0WE |LE EIKOVIOTIKN
napaotaot. TEooepLg 0Tayoveg SLAKOGHOVV TIG Kepaieg
Tov oTawpol kat To otndapto. Ztn Paon Tov GTAVPOL
VTTAPYEL O YL T1) oThPLER Tov™.

MAATANIZTAZA

O x&Akwvog otavpog (eik.73) amd tov vad tov Ap-
xayyédov MixanA otnv IThataviotdoa maptoTtavel Tov
Eotavpwpévo kat 0to dvw pépog tng kabetng kepai-
ag 1o xépL Tov el va evhoyei. Koopeitan pe opdAta
XPWHATOG AEVKOV, KiTpIvov, e Kat Tpdotvov. And )
poper tov Xptotov Statnpeital HOVo To TEpiypapaL.
Dépel omég, mov dnAwvovy OTL HTAV KATTOV TTPOoHAW-
Hévog. Travpog (25,4 x 13 ex.), 1306 awdvag.

Naodg Apxayyérov Mixanh, IThataviotdoa.
Cross (25,4 x 13 cm), 13th century.
Archangel Michael Church, Platanistasa.

47X atlnyptotoSovAov 20118: 108-109.

BH ewcova eivau adnpooievtn. EvtonioBnke kat cvuvtnpridnke to
2016.

49Nsc’>(pvroc 2008: 31.
OTepdixng 2000p: 454-455.
X at{nxprotodovhov 20111 234-235.
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B o sy
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gl

Ewk.1 Havayia Apakiwtieoa (103,3 x 73,5 €k.), yopw 010 1192. Ewk.2 Xp1ot66 EvAoywv (104,5 x 71 €k.), yopw oto 1192.
Am6 tov vao Iavayiag Tov Apaka, Aayovdepd. Amd tov vao Havayiag Tov Apaka, Aayovdepd.
Bulavtivo Movoeio I.A.M., Asvkwoia (BMIAM.070). Bulavtivo Movosio I.A.M., Asvkwoia (BMIAM.067).
Fig.1 Virgin Arakiotissa (103,3 x 73,5 cm), around 1192, Fig.2 Christ Blessing (104,5 x 71 cm), around 1192,
from the church of Virgin Mary of Arakas, Lagoudera. from the church of Virgin Mary of Arakas, Lagoudera.
Byzantine Museum A.M.E, Nicosia (BMIAM.070). Byzantine Museum A.M.E, Nicosia (BMIAM.067).

;l
.E
:

Ew.3 Mitnp @eo¥ nj EAeovoa (73 x 46 ek.), Ewc.4 Inoovg Xptotog o PidavOpwmog (73 x 46 ex.),
1183. EyxAeiotpa Ayiov Neogutov, TdAa. 1183. EykAeiotpa Ayiov Neogitov, Taka.

Fig.3 Mother Of God Eleousa (73 X 46 cm), Fig.4 Jesus Christ the Philanthropist (73 X 46 cm),
1183, Egkleistra St Neophytos, Tala. 1183, Egkleistra St Neophytos, Tala.
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Ewk.5 Xp1otog Evhoyav (110,5 x 62,5 €k.), TéAn 120V atdva. Ewk.6 Havayia Aypiotioca (115 X 84 ek.), TéAn 120v atwva
Nadg Iavayiag, Aypog ue emlwypagroeig 1586, vaog Iavayiag, Aypdc.
Fig.5 Christ Blessing (110.5 X 62.5 cm), Fig.6 Virgin Agriotissa (115 x 84 cm), late 12th century
end of the 12th century, church of Virgin Mary, Agros with later over-paintings 1586, Virgin church, Agros,.

Ew.7 ITavayia EXeovoa (100 X 59 ek.), TéAn 120v awdva, Ewc.8 Havayia ylvko@idovoa (95 x 59 ex.),
ané to KaBoAwko tng Movng Ayiov Zappa tng Képovog, ané tov vaod Havayiag Xpvoohviwtiooag.
Bulavtivo Movoeio ITagov. Bulavtivo Movoeio I.A.M., Asvkwoia (BMIAM.018).
Fig.7 Virgin Eleousa (100 x 59 cm), late 12th century, Fig.8 Jesus Christ the Philanthropist (95 x 59 cm),
the Monastery of St. Savvas of Karon, Paphos Byzantine Museum. 1183, Egkleistra St Neophytos, Tala.

Byzantine Museum A.M.E, Nicosia (BMIAM.018).
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Ek.9 O EAkopevog (112 X 83,5 ek.) , TéAn 1200 awwva, amod tov vad Eik.10 Apxdyyelog MixanX (66 X 38 ek.), yopw oo 1200,

Tipiov Ztavpov, ITeAévdpl. Naog Iavayiag KaBoAwkng, ITeAévdpt. anéd ) Movr| Ayiov Iwdvvov Xpvooatdpov, KovtooPévng
Fig.9 The Helkomenos (112 x 83.5 cm), late 12th century, from the the Fig.10 Archangel Michael (66 X 38 cm), circa 1200,

church of Holy Cross, Pelendri. Church of the Virgin Katholiki, Pelendri. from the Monastery of St. John Chrysostom, Koutsoventis.

Ew.11 Yramavtn (51,3 x 15 ek.), Téhog 120v-apyég 130v atwva. Ewk.12 Havayia de§lokpatovoa Odnyntpra,
Amd 1o kaBoAko g I. Moviig tov Ayiov Iwdvvov Aapnadiotoo, TEAN 1200 aucdva pe peTayevéoTepes em{wypagnoeLs,
Kalomavaywwtng. Bulavtivé Movoeio I.A.M., Aevkwoia (BMIAM.178). vaog Havayiag, Adveta. (92 X 63,5 ek.).
Fig.11 Candlemas (51.3 x 15 cm), late 12th - early 13th century, Fig.12 Dexiokratousa Virgin Hodegetria (92 x 63.5 cm),
from the Monastery of St. John Lampadistis Kalopanagiotis. late 12th century with later over-paintings,
Byzantine Museum A.M.E, Nicosia (BMIAM.178). Church of the Virgin, Laneia.
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Ewk.13 Havayia Bpegokpatovoa, (101 x 55,5 k.), Eik.14 Koipnon tng O@gotokov (98 x 66 &k.), apxég 130v atdva.
TéAn 1200-0apxég 130v atbva. Ao v Iepd Apxiemokomnt| Kompov. Amd tov vao Tipiov Ztavpo, ITeSovds.
Bulavtivo Movosio I.A.M., Asvkwoia (BMIAM.454). BulavTtivo Movoeio I.A.M., Asvkwoia (BMIAM.12).
Fig.13 Virgin and Child (101 x 55.5 cm), late 12th-early 13th century, Fig.14 Dormition of the Virgin (98 x 66 cm), early 13th century,
from the Holy Archbishopric of Cyprus. from the church of the Holy Cross, Pedoulas.
Byzantine Museum A.M.E, Nicosia (BMIAM.454). Byzantine Museum A.M.E, Nicosia (BMIAM.12).

Eik.15 BnuoOvpo pe tov Evayyehiopno (102 X 62 ek.), Euw.16 Eig Adov KaBodog (39 X 29 ex.), apxég 130v atdva,
YOpw oo 1200, vaodg Tipiov Zravpov, Agdkapa ano ) Movn Havayiag Apacyod, Movaypt.

Fig.15 Royal Doors with the Annunciation (102 x 62 cm), Fig.16 Descent into Ades (39 X 29 cm), early 13th century,
circa 1200, Church of the Holy Cross, Lefkara. from the the Monastery Amasgous, Monagri.
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Ew.17 Tufpa emotvliov (41 x 65 ek.) pe Ty Anoka@ilwon, tov Emtdgro Oprivo kat tnv Eig Adov KaBodo, apxég 130v awbva. Xtny miow mAevpd
Tov anetkovileta 0 Andotolog ITETpog (1706 atwvag). Ano v Iepa Apxtemiokonr) Kompov. Bulavtivo Movaoeio I.A.M., Aevkwaoia (BMIAM.437).

Fig. 17 Section of epistyle (41 x 65 cm) with the Deposition of Christ, the Lamentation and the Descent into Hades, early 13th century.
On the back is depicted the Apostle Peter, 17th century. From the Holy Archbishopric of Cyprus. Byzantine Museum A.M.E, Nicosia (BMIAM.437).

Ewk.18 Tunpa emotvliov (41 x 63,5 €k.) pe Ty mapdotact tov AiBov, to “Xaipe” Twv Mupo@opwv kat Ty ¥nAdgnon tov Owud, apxés 13ov atdva. Ztny
miow Thevpd ametkoviletal o ATéoToA0g Aovkag (1706 atwvag). And v Iepa Apxiemokont) Kompov. Bu{avtivo Movoeio I.AM., Aevkwoio (BMIAM.564).

Fig. 18 Section of epistyle (41 x 63.5 cm) with the empty Grave, Noli me Tangere and part of the Doupting Thomas, early 13th century.
On the reverse side depicts the Apostle Luke, 17th century. From the Holy Archbishopric of Cyprus. Byzantine Museum A.M.FE, Nicosia (BMIAM.564).
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Eik.19, 20 Apgurpécwnn ewdva s Oeotokov Bpepokpatovoas kat Tov ayiov Iakwpov tov ITépon (99,5 X 70 ex),
TéAn 1200 - apxés 130v awwva, Bulavtivdo Movoeio IIagov,.

Fig.19, 20 Bilateral icon of the Virgin and Child and Saint James the Persian (99,5 X 70 cm),
late 12th- early13th century, Byzantine Museum of Paphos.

Ewk.21 Havayia EAgovoa (106 X 73 €k.), mp@dTo fjuiov 1300 awva, Ew.22 Havayia Ag&oxpatovoa (96,5 x 62,5 €k.), apxég 130v atdva.
amné tov vaod Iavayiag Xpvoohviwtiooag, Aevkwaia. Naog Havayiag Tahaktotpogovoag, Awpdg.
Bulavtivo Movosio I.A.M., Asvkwoia (BMIAM.22). Fig. 22 Virgin Dexiokratousa (96.5 x 62.5 cm), early 13th century,
Fig. 21 Virgin Eleousa (106 x 73 cm), first half of the 13th century, from the church of the Virgin Galaktotrofousa, Doros.

from the church of the Virgin church Chrysaliniotissa,
Nicosia. Byzantine Museum A.M.E, Nicosia (BMIAM.22).
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Ew.23 Havayia Bhaxepvitiooa, 1306 aiwvag, anod tov vaod tov Tipiov Xtavpov, Ackd,
Movoteio g Iepac Mntpomodews Tapacod kat Opetvig ato Emokomneto (TE2263)

Fig.23 Virgin Blachernitissa, 13th century, from the church of the Holy Cross, Askas,
Museum of the Holy Bishopric of Tamasos and Oreinis, Episkopeio (TE2263)

Eik.24, 25 Apgimpoownmn eikova Zravpwong kat Havayiag Odnynrpiag (70 x 43 ek.), apxég 130v atdva.
AT Tov vaod Ayiov Aovkd, Aevkwoia. Bulavtivo Movoeio I.A.M., Aevkwoia (BMIAM.5).
Fig.24, 25 Bilateral icon: Crucifixion - Virgin Hodegetria (70 x 43 cm), early 13th century,
from the of church Saint Luke, Nicosia. Byzantine Museum A.M.E, Nicosia (BMIAM.5).
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Ewk.26 E0Avog ypantog otavpog (110,3 x 80,9 ek.), apxég 1300 awdva, amd tov vaod tov Tipiov Etavpod, Aokd.
Movateio Iepag Mntpomodews Tapacod kat Opetvng, Emokometo (TE2233).

Fig.26 Wooden painted Cross (110,3 x 80,9 cm), early 13th century, from the church of the Holy Cross, Askas.
Museum of the Bishopric of Tamassos and Oreinis, Episkopeio (TE2233).

Ewk.27 Apgutpoownn etcdva HMavayiag EAeovoag-Apxayyélov (95 X 58 k), mpwto fipiov 130v alwva,
and tov vao Apxayyélov Mixan), Avayvpa. Bulavtivé Movoeio ITagov.
Fig. 27 Bilateral icon Virgin Eleousa-Archangel (95 X 58 cm), first half 13th century,
from the church of Archangel Michael, Anogyra. Byzantine Museum of Paphos.
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Ek.28 Anootolog @ilintmog pe froypagueés oknvég (150,5 X 107,5 ek.), Ek.29 Apgimpoownn etcova Zravpwong kat Havayiag (80 x 55 ek.),
1306 atwvag. Naog Ayiov @hinmov, Apoog. a’ fuiov 13ov awwva (n Mavayia xpovohoyeitat otov 170 awdva).
Fig.28 Vita-icon of Apostle Philip (150.5 x 107.5 cm), 13th century. A Tov vas Iavayiag EAeovong, Kopaxov. Zijuepa oto Emokoneio lepag
Church of St. Philip, Arsos. MntpomnoAews Mopgov, Evpoyov.

Fig.29 Bilateral icon of the Crucifixion and Virgin and Child (80 X 55 cm),
a 13th century half (Virgin and Child dates from the 17th century).
From Panagia Eleousa church, Korakou.

Today in the Bishopric of Morphou Evrychou.

Ek.30 Apgumpoownmn etkdva (113 x 84 ex.) Havayiag Kaliovitiooag (1306 atwvag kat 1539) kat Zradpwong (1306 atwvag).
Nadg Ayiag Avvag, Kaidva.
Fig.30 Bilateral icon (113 x 84 cm) Virgin Kalionitissa (13th century and 1539) and Crucifixion (13th century),
church of St. Anna, Kalianos.
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Ek.31, 32 Tepdyto ap@uupoownng elkovas @eotokov kat Ztavpworng Ewk.33 Ttvvnon tov Xpiotov (107,5 x 71,5 ek.),
(84 x 30 ex.), 1306 awwvag. Ano tov vao Iavayiag, Zia. 1306 awwvag. Ano v Iepa Apytemokomnt. Bulavtivé Movoeio LAM.,
Bulavtivo Movosio I.LA.M., Asvkwoia (BMIAM.241). Agvkwoia (BMIAM.466).
Fig.31, 32 Part of bilateral icon Virgin and Crucifixion (84 x 30 cm), Fig.33 The Nativity of Christ (107,5 X 71,5 cm),
13th century, from the church Our Lady, Sia. 13th century, from the Holy Archbishopric of Cyprus. Byzantine
Byzantine Museum A.M.E, Nicosia (BMIAM.241). Museum A.M.F, Nicosia (BMIAM.466).

4
[
g

Ewk.34 pogntng HAiag (85 x 66 £k.), a’ fpuov 130v atdva. Ew.35 H AvaAnyn tov ITpo@rtn HAtov (92 x 59 ek.),
Am6 10 kaBoAwko g I. Movng Ayiov Iwavvov Aapnadiotod, péoa 13ov awva. Naog Iavayiag Kipwtov, Aytog ®eddwpog Aypov.
Kaomavaywwtng. Bulavtivé Movoeio I.A.M., Aevkwoia (BMIAM.16). Fig.35 The Ascension of the Prophet Elias (92 X 59 cm),
Fig.34 Prophet Elias (85 x 66 cm), first half of the 13th century, mid 13th century. Church of Panagia Kivotos, Agios Theodoros of Agros.

from the Monastery of St. John Lampadistis, Kalopanagiotis, Nicosia.
Byzantine Museum A.M.E, Nicosia (BMIAM.16).
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Ewk.36 Havayia BAaxepvitiooa (19,5 x 15,8 ek.), 1306 atdvag.
Amo tov vao Iavayiag Pavepwpévng, Asvkwoia.
Bulavtivo Movosio I.A.M., Asvkwoia (BMIAM.1).

Fig.36 Virgin Vlachernitissa (19.5 x 15.8 cm), 13th century,
from the church of Virgin Faneromeni, Nicosia.
Byzantine Museum A.M.E, Nicosia (BMIAM.1).

Eik.38 Apxayyelog Mixan) pe ayyélovg (99,5 x 77 ex.),
péoa 130v atwva. Ano to efwknot Apxayyéhov Mixan),
Kalomavaywtng, onpepa 1o napekkAnoto Axabiotov Ypvov,
1.M. Ayiov Iwdvvov Aapnadiotod, Kahomavaywtng.

Fig.38 Archangel Michael with angels (99.5 x 77 cm), mid the 13th
century. From the Chapel of Archangel Michael, Kalopanagiotis,
today at the Monastery of St John Lampadistis, Kalopanagiotis.

Ew.37 Ayia Mapiva kat oknveg Piov (95,5 x 42,5 ex.),
1306 atwvag. Naog Tipiov Zravpov, Kumepodvta.

Fig.37 Saint Marina and scenes of her life (95.5 x 42.5 cm),
13th century, church of the Holy Cross, Kyperounta.

Ewk.39 Apxdyyelot MixanA kot Tafpm) (45,5 x 41,5 ex.),
péoa 13ov atwva. Ao Tov vao Ayiov Kvprakov, Evpoyov.
fpepa oto Emokoneio Iepdg Mntponolews Mopgov, Evpiyov.

Fig.39 Archangels Michael and Gabriel (45.5 x 41.5 cm),
mid 13th century. From the chuch of St. Kyriakos Evrychou,
today at the Bishopric of Morphou, Evrychou.
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Ewk.40 Eig Adov KaBodog (33 x 33,5 ek.), a' Npuov 130v adva.
Am6 1o kaBoAko g L. Moviig tov Ayiov Iwdvvov tov Aapmadiotov,
Kalonavayuwtng. Bulavtivo Movoeio I.A.M., Aevkwoia (BMIAM.4).

Fig.40 Descent into Ades (33 x 33.5 cm), first half of the 13th century,
Monastery of St. John Lampadistis, Kalopanagiotis.
Byzantine Museum A.M.E, Nicosia (BMIAM.4).

Ek.42 Ayiog Bapvapag (104 x 64 ek.), 1306 aidvag.
Nadg Ayiwv Bapvdapa kat INapiwvog, Iepiotepdva Mopgov.

Fig.42 Saint Barnabas (104 x 64 cm), 13th century.
Church of Saints Barnabas and Hilarion, Peristerona.
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Ewk.41 Aytog Nikohaog (94 x 86,5 ek.), péoa 1300 atwva.

Amo6 Tov vao Ayiov NikoAdov, Aylog Nikohaog Zoréag- apydtepa 0To
kaBohko TG Movig Iavayiag Zxovpuwtiooag, Karddarta. Zfpepa oto
Emokomeio Iepag Mntponodews Mopgov, Evpuxov.

Fig.41 St Nicholas (94 x 86.5 cm), mid 13th century.

From the church of St Nicholas, Agios Nikolaos Solea,
later at the Monastery of Panagia Skouriotissa, Katydata today
at the Holy Bishopric of Morphou, Evrychou.

Euwc.43 Havayia (97 X 61,5 €k.), 1306 atwvag.
Nadg Ayiwv Bapvdapa kat Iapiwvog, Ilepiotepdva Mopgov.

Fig.43 Virgin and Child (97 X 61,5 cm.), 13th century.
Church of Saints Barnabas and Hilarion, Peristerona.
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Euwc.45 Havayia Odnynrpia (98 x 63 ex.),

Ew.44 Havayia TAvko@ilovoa (97 x 65 eK.),
1306 awwvag. Naog IMavayiog Xpvoeleovoag, Pacovla. 1306 atwvag. Naog Zwodoxov ITnyng, Zwomnyn.
Fig.44 Virgin Glikofilousa (97 X 65 cm), 13th century, Fig.45 Virgin Hodegetria (98 X 63 cm), 13th century,
church of Zoodochos Pigi, Zoopigi.

from the church of the Virgin Chryseleousa, Fasoula.

Ewk.47 Havayia Odnyntpra (87 x 59 ek.), 1306 atwvag. Ano tov vaod Ap-

Eik.46 @gotokog Odnynrpia (100 x 56 ek.), 1306 awwvag.

Amo v Iepa MntpomoAn Kvpnveiag, Kepiveta. xayyéhov MixanA, IThataviotdoa. Emokomneio I. M. Mopgov, Evpiyov.
Bulavtivo Movoeio I.A.M., Aevkwoia (BMIAM.134). Eixe khamei katd tnv Tovpkiki eloPolr| tov 1974 and v I. M. Kvpnvei-
Fig.46 Virgin Hodegetria (100 x 56 cm), 13th century, ag- evromioOnke oty Apepiiiy To 2007, o’ 6oL Kat enavanatpiodnke.

from the Holy Bishopric of Kyrenia, Kyrenia. Fig.47 Virgin Hodegetria (87 x 59 cm), 13th century. From the church
Byzantine Museum A.M.E, Nicosia (BMIAM.134). of Archangel Michael, Platanistasa. Today at the Bishopric of Morphou,
Evrychou. It was stolen during the Turkish invasion of 1974 from the

Bishopric of Kyrenia, it was repatriated from the U.S. in 2007.
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Eik.48 TTavayia Agglokpatovoa (95 x 60,5 ek.), Eik.49'EvBpovn Ozotokog ue tov Evayyehioti Aovka
1306 atwvag. IMapekkAnoto Ayiov Fewpyiov, Aytog Oeddwpog. Kat Tov ayto Adfapo (106 x 85 x.), 1306, 1706 kat 1906 atwvag.
Fig.48 Virgin Dexiokratousa (95 x 60.5 cm), Naog HMavayiag Ayyeroktiomg, Kitu
13th century. Chapel of St. George, Agios Theodoros of Agros. Fig.49 Enthroned Virgin Mary with St Luke and St Lazarus

(106 x 85 cm), 13th, 17th and 19th centuries, the Virgin church
Angeloktisti, Kiti.

Ewk.50 Ayto6 Iakwpog o ITépong (66 x 29 &k.), 130G atdvag. Ewk.51 Aytot Mnvdg, Biktop kat Bikévtiog (32,2 x 22,5 ek.),
Amoé tov vao Ayiov Kaoolavol, Aevkwoia. 1306 awwvag, Mntpomoitikd Méyapo Kitiov.
Buavtive Movaeio LA.M., Aevkwoia (BMIAM.19). Fig.51 Saints Minas, Victor and Vincent (32.2 x 22.5 cm),
Fig.50 St. James the Persian (66 x 29 cm), 13th century, 13th century, Metropolitan Palace of the Holy Bishopric of Kition.

from the church of Saint Kassianos, Nicosia.
Byzantine Museum A.M.E, Nicosia (BMIAM.19).
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Ewk.52 EmotoAto eicovootaciov (43,5 x 71 ek.), 1306 atwvag. Anod 1o kabohko tng I.M. Ayiov Iwdvvov Aapnadiotoo.
Zipepa oto Eikovoguldkio tng Movrig, Kalomavaydtng.
Fig.52 Epistyle of an iconostasis (43.5 x 71 cm), 13th century. From the Main church of the Monastery of St John Lampadistes.
Today in the Icon Museum of the Monastery, Kalopanagiotes.

Ek.53 EmoTtoAio e1kovootaciov pe oknvég ano tn {wij Tov Xprotoo (34,5 x 182 ek.), 1306 atwvog.
Am6 10 kaBoAko g LM. Ayiov Inwavvov Aapnadiotod. Zfpepa 1o EtkovoguAdkio g Movrg, Kahomavaywng.

Fig.53 Epistyle of an iconostasis with scenes from the life of Christ (34.5 x 182 cm), 13th century.
From the monastery of St. John Lampadistis. Icon Museum of the Monastery, Kalopanagiotis.
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Ew.54 BnuoBvpo pe tov Ayyelo tov EvayyeAiopov kat tov Ewk.55 Bloypagikn ewcdva ayiov Emgaviov (105 x 65,5 &x.),
Amootolo ITéTpo, 1306 auwvag. 1306 ardvag. IMiBavov and tov opvopo vad oo Xwplo Aylog Emgaviog
KaBohiko g I. Movrig Ayiov Iwdvvov Aapmadiotov, Kakomavayiwtng. Yoléag kat apyoTepa 6Tov vaod Ayiov Anpntptavov, PAacov.
Fig.54 Royal Doors with the Angel of the Annunciation Emokoreio lepac Mntponolews Mopgov, Evpiyou.
and the Apostle Peter, 13th century, Fig.55 Vita-icon of St. Epiphanius (105 x 65.5 cm),
Monastery St. John Lampadistis Kalopanagiotis 13th century. Probably from St. Epiphanius church, Agios Epifanios

Solea and later in the church St. Demetrianos, Flasou.
Holy Bishopric of Morphou Bishopric, Evrychou.
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Ewk.56 Aytog Neogutog (5) (70,5 X 40 ek.), 1306 ardrvag, and tov vad Ewk.57 Avo tepapyes kat 6to mAaicto pukpi Aénon kat pop@ég ayiwv -
IMavayiag Xpvoeheovoag, Epma. Bulavtivo Movoeio ITdgov. Sraxpiverar o ayrog EvmAog (101 x 90 ex.), péoa 13ov awwva. Emokomneio
Fig.56 Saint Neophytos (?) (70.5 x 40 cm), 13th century, from the Iepag Mntpomtolews Mopgov, Evpvyov.
church of Virgin Mary Chryseleousa, Emba. Byzantine Museum of Pafos. Fig.57 Two bishops. On the frame: a small Deesis and saints

(St. Efplos is distinguished) (101 x 90 cm), mid 13th century.
Holy Bishopric of Morphou, Evrychou.

Ewk.58 Ayto6 Ioavvng Aapmadiotig pe oknvég Piov (100 x 65,5 ek.), Ewk.59 Bioypagiki) eikova ayiov Iwdvvov Aapradiotov (114 x 74 ex.),
1306 atwvag, pe emlwypagioelg 160v atbva. Oypog 1306 atdvag. Ao 1o kaboAko g opdvoung LM.
KaBoAiko 1. Movnig Ayiov Iwdvvov Aapmadiotov, Kahomavaywtng. nuepa oto Ekovoguldakio tng Moviig, Kahomavayuwtng.
Fig.58 Vita-icon of Saint John Lampadistis (100 x 65.5 cm), Fig.59 Vita-icon of Saint John Lampadistis (114 x 74 cm),
13th century with over-paintings of the 16th century. late 13th century. From the Monastery of St John Lampadistis.
Monastery of Saint John Lampadistis, Kalopanagiotis. Today in the Icon Museum of the Monastery, Kalopanagiotis.
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Ew.60'EvBpovn ITavayia pe Kapunhites povaxovs kat oknvég
Bavpdtwv (203 x 156 ek.), B’ fpov 130v awwva (mpo tov 1287).
Amo Tov vao Ayiov Kaoolavol, Aevkwoia.
Bulavtivo Movosio I.A.M., Asvkwoia (BMIAM.6).

Fig.60 Enthroned Virgin Mary with Carmelite monks and scenes of
miracles (203 x 156 cm), second half of the 13th century (before 1287),
from the church St. Kassianos, Nicosia.

Byzantine Museum A.M.E, Nicosia (BMIAM.6).

Ek.61 Aytog NukoAaog tng Xréyng (203 x 158 ¢k.), Tehevtaio Tétapto
130v atwva. Ao tov vad Ayiov Nikohdov tng Ztéyng, Kakometpia.
Bulavtivo Movosio I.A.M., Asvkwoia (BMIAM.7).

Fig.61 Saint Nicholas tis Stegis (203 x 158 cm.), last quarter of the
13th century, from the church of Saint Nicholas tis Stegis, Kakopetria.
Byzantine Museum A.M.E, Nicosia (BMIAM.7).

Eik.62 Tepdyto etkovag e tpetg pop@eég (42 x 19 ex.),
oypog 1306 awdvag. Ao tov vao ApxayyéAov Mixanh, Aevkovotko.
Bulavtivo Movosio I.A.M., Asvkwoia (BMIAM.3).

Fig.62 Icon fragment with three Saints (42 x 19 cm),
late 13th century, from the church of Archangel Michael,
Lefkoniko. Byzantine Museum A.M.E, Nicosia (BMIAM.3).
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Ew.63 Iavayia Bpegoxpatovoa (88 x 58,5 €k.),
oypog 1306 awwvag. Ao 1o efwrkAnot Havayiag Bopivig, ITedovAds.
Bulavtivo Movoeio ITeSovld.
Fig.63 Virgin and Child (88 X 58,5 cm), late 13th century.
From the chapel of Our Lady Vorini Pedoulas
Byzantine Museum, Pedoulas.
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Ek.64 Inoots Xprotog Evhoywv (89,5 x 66 ex.), B’ piod 13ov atwva. Eik.65 @gotokog OdnyntTpra (99 x 67,5 ek.), B’ oo 13ov awwva. Ao tov
Amo tov vao Tavayiag MovtovAa kat petémerta otov vao Ayiag Iapa- vao Havayiag MoutovAAd kat petémerta otov vao Ayiag ITapaokevng,
okevnig, MovtovA\ds. Movoeio Tepag Movrg Kokkov (E 836). MovtovAAdgs. Movaeio Iepdg Movig Kokkov (E 835).
Fig.64 Jesus Christ Blessing (89.5 x 66 cm), second half of the 13th century, Fig.65 Virgin Hodegetria (99 x 67.5 cm), second half of the 13th
from the church of the Virgin Moutoullas and later from the church of Agia century,from the church of the Virgin, Moutoullas and later in the church
Paraskevi, Moutoullas. Museum of Kykkos Monastery (E 836). of Agia Paraskevi Moutoullas. Museum of Kykkos Monastery (E 835).

Ek.66 Inootvg Xprotog Evdoywv, B’ wod 13ov atbva, vaodg Ewk.67 Xp1otog EAenuwv, 1306 atwvag. Ao tov vad Xpuooowtnpog,
MeTtapop@woews Tov ZwTrHpog, Zwthpa AULOXWOTOV. AxavBov. IIpocwptva otov kabedpikd vad Ayiov Mdpavtog, Mopgov
Fig.66 Jesus Christ Blessing, second half of 13th century, Church of (apxelo Xp. XarfnyptotoSotiov).
Transfiguration, Sotira of Ammochostos district. Fig.67 Merciful Christ, 13th century, from the the church of

Chrysosotiros, Akanthou. Temporarily in the Cathedral Saint Mamas,
Morphou (file Chr. Hadjichristodoulou).
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Ek.68 @eotokog deflokparovoa Odnyritpra (99 x 70 ex.),
B’ oo 130v atdva. Ao tov vaod Aylag Iapaokevrng,
MovTovAAds. Movoeio Iepdg Movrig Kokkov (E 823).

Fig.68 Virgin Dexiokratousa Hodegetria (99 x 70 cm), second half
of the 13th century, from the church of Saint Paraskevi Moutoullas.
Museum of Kykkos Monastery (E 823).

Ew.70 Aytog Bacsiletog, B’ oo 130v awwva, and tov Mavayiag
MovTovANd kat peténetta 610 vao Ayiag Iapaokevns MovTovAAd.
Movateio Iepag Movrg Kokkov (E 834), 104 X 63,2 ex.

Fig.70 St. Basil (104 x 63.2 cm), second half of 13th century, from
the church of the Virgin Moutoullas and later in the church of Saint
Paraskevi, Moutoullas. Museum of Kykkos Monastery (E 834).

Ek.69 Ayto6 Ioavvng IIpodpopog e Swpntn (91,3 X 64,5 €k),
B oo 1300 awwva, and tov Havayiog MovTovANd kot peTémetta
oto vao Ayiag Iapaokevrig MovtovAAd.

Movoteio Iepag Movng Kbkkov (E 822).

Fig.69 Saint John the Baptist with donor (91.3 x 64.5 cm), second half
of the 13th century, from the church of the Virgin Moutoullas and later
in the church of Saint Paraskevi, Moutoullas.

Museum of Kykkos Monastery (E 822).

Ew.71 Andetolog ITavdog (94 x 25 ek.), Tedevtaio TETapTo
130v awwva. Ao tov vaod Iavayiog Xpvoahvibtiooag, Aevkwoia.
Bulavtivo Movoeio I.A.M., Asvkwoia (BMIAM.13).

Fig.71 St. Paul (94 x 25 cm), last quarter of the 13th century,
From the church of the Virgin Chrysaliniotissa, Nicosia.
Byzantine Museum A.M.E, Nicosia (BMIAM.13).
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Ew.72 Zravpog (69,2 x 51 ek.), 1306-1406 atwvog. Ew.73 Zravpog (25,4 x 13 ex.), 1306 atdvag.

EwkovoguAdkio Movr|g Ayiov Iwdvvov, Kalomavayiwtng, 69,2X 51 Naog Apxayyélov Mixanh, IThataviotaoa.
Fig.72 Cross (69,2 X 51 cm), 13th-14th century. Fig.73 Cross (25,4 x 13 cm), 13th century.
Icon-Monastery of St. John, Kalopanagiotis. Archangel Michael Church, Platanistasa.

Eik.74 Adtdyvwotog aytog (124 x 89 ex.), Oypog 1306 arwvag. Eikova Ek.75 Ayto6 Ovovgprog (91 x 57,5 €k.), Oyipog 1306 atdvag.
o€ KOVTApL (UKOG KOVTapLov: 82 ek.), amd Tov vao Ayiov Anuntplavov, Am6 10 kaBoAko I.M. Ayiov Iwédvvov Aapmadiotov, Kalomavaywtng.
DAdoov. Emokomneio Iepag Mntpomodews Mopgov, Evpuyov. fpepa oto Emokoneio Iepdg Mntponolews Mopgov, Evpiyov.
Fig.74 Unidentified saint (124 x 89 cm). Icon in pole (length = 82 cm), Fig.75 Saint Onoufrios (91 x 57.5 cm), late 13th century.
late 13th century, from the church of Saint Dimitrianos, Flasou. Holy From the Monastery of St John Lampadistis, Kalopanagiotis.
Bishopric of Morphou, Evrychou. Bishopric of Morphou, Evrychou.

102



Maniera Cypria THE CYPRIOT PAINTING OF THE 13th CENTURY BETWEEN TWO WORLDS

Ewk.76 Mavayia EAeovoa, (94 x 68,5 €k.), 0Oy1pog 1306 atdvag. Ewk.77 Havayia Bpegokpatovoa (87,7 x 64 k.), Tehevtaio
Amo tov vao g Havayiag, TpovAwvdg, kat apyodtepa TétapTo 130v atdva. And tov vao Iavayiag Acivov, Nikntapt.
070 kaBoAko g LM. Ayiov Iodavvov Aapmadioto. Bulavtivo Movoeio I.A.M., Agvkwoia (BMIAM.33).
Zijpepa oto Etcovogurdkio g Moviig, Kahomavayubme. Fig.77 Virgin and Child (87.7 x 64 cm), last quarter
Fig.76 Virgin Eleousa (94 X 68,5 cm), late 13th century. From the of the 13th century, from the church of Virgin Mary Asinou,
Church of Our Lady, Troulinos and later in the Monastery Nikitari. Byzantine Museum A.M.E, Nicosia (BMIAM.33).

of St John Lampadistis. Today in the Icon Museum
of the Monastery, Kalopanagiotis

Ewk.78 Havayia Bpegokpatovoa (89 x 66 €k.), 1306 awwvag. Ewk.79 Havayia Odnyntpia, tpito tétapto 130v atdva,
Emokomneio Iepag Mntpomorews Mopgov, Evpoyov. Movn Iavayiag Apacyod, Movdypt, 50 X 35 k.
Fig.78 Virgin and Child (89 X 66 cm), 13th century. Fig.79 Virgin Hodegetria, third quarter of thel3th century,

Holy Bishopric of Morphou, Evrychou. Monastery of Panagia Amasgou, Monagri, 50 x 35 cm.

103



KUTEP[G.K@ T(.I) Tpéﬂ(.p H ZOQIrPA®IKH TOY 130u AIQNA ZTHN KYTINPO ANAMEZA ZE AYO KOZMOYZ

Ew.80 Ayia Mapiva (97 x 60 k.), Tedevtaio T€Tapto 130V atwva. Ew.81 Ayia Mapiva (82,5 x 56 €k.), 0yip06 1306 awdvag.
Amd Tov vao Ayiag Mapivag, TTeSovhag. Movn Iavayiag Apacyov, Movdypt.
Bu{avtivé Movoeio LA.M., Aevkwoia (BMIAM.23). Fig.81 Saint Marina (82.5 x 56 cm), late 13th century.
Fig.80 Saint Marina (97 x 60 cm), last quarter of the 13th century, Monastery of Panagia Amasgou, Monagri.

from the church of Saint Marina, Pedoulas.
Byzantine Museum A.M.E, Nicosia (BMIAM.23).

Ek.82 Mavayia Odnyftpia (61 x 40 ek.), Oyipog 1306 atdvog. Ek.83 Mavayia (93 x 49 ex.), 0yipog 1306 awdvag.
Amd 1o kaboAko g I.M. Ayiov Iwdvvov Aapmadiotoo. A6 1o e€wrhnot Havayiag Kapdakiwtiooag, AAwva.
Zipepa oto Eikovoguldkio tng Movrig, Kalomavaytdtng. Efpepa otov vad Ayiov Tewpyiov, Alwva.
Fig.82 Virgin Hodegetria (61 x 40 cm), late 13th century. Fig.83 Virgin and Child (93 X 49 cm), late 13th century.
From the Main church of the Monastery of St John Lampadistes. From the church of VirginMary Kardakiotissa, Alona.
Today in the Icon Museum of the Monastery, Kalopanagiotes. Church of St. George, Alona.
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Ek.84 Aytog Mapag (106 x 58 €k.), 0yipog 1306 atdvag. Ewk.85 Et0081a @£0toK0v (96 X 66 £K.), OY1poG 1306 atdvag.
Naog Iavayiag KaBolikng, ITehévdpt. Amo6 Tov vao Ayiov Ovovgpiov, ITedovds.
Fig.84 St Mamas (106 x 58 cm), late 13th century. Emokoreio lepic Mntponolews Mopgov, Evpiyou.
Church of Virgin Mary Katholiki, Pelendri. Fig.85 The Presentation of the Virgin Mary in the Temple

(96 X 66 cm), late 13th century. From the church of St. Onoufrios,
Pedoulas. Today at the Bishopric of Morphou, Evrychou.

Ek.86 Mavayia Kvkkwtiooa (92,5 x 64,5 £k.), TéAn 1300 awdva. Ao tov Ewk.87 Aytot Avdpovikog kat ABavacia (98,5 x 81 ek.), 1306-140¢ atwvog.
IMaAawopvro kat onpepa ot Movr) Ayiov Nikohdov Opovvtag. Amo Tov vao Ayiov Avdpovikov, Kalonavayuwtng. Etkovoguldxkio 1.
Fig.86 Virgin Kykkotissa (92.5 x 64.5 cm), late 13th century. From Movij Ayiov ledvvov Aapradiotob, Kaloravayidng.
Palaiomylos, today in the Monastery of St. Nicholas, Orounta. Fig.87 Saints Andronikos and Athanasia (98.5 x 81 cm), 13th-14th

century. From the church of St.Andronikos, Kalopanagiotis. Icon Museum
of the Monastery of St John Lampadistis Kalopanagiotis.
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Ew.88 Ayia Mapiva (97 x 60 k.), Tedevtaio T€Tapto 130V alwva. Ew.89 Ayia Mapiva (82,5 x 56 €k.), 0yip06 1306 awdvag.
Amo tov vao Ayiag Mapivag, ITedovds. Movn Iavayiag Apacyod, Movdypt.
Bu{avtivé Movoeio LA.M., Aevkwoia (BMIAM.23). Fig.89 Saint Marina (82.5 x 56 cm), late 13th century.
Fig.80 Saint Marina (97 x 60 cm), last quarter of the 13th century, Monastery of Panagia Amasgou, Monagri.

from the church of Saint Marina, Pedoulas.
Byzantine Museum A.M.E, Nicosia (BMIAM.23).

Ek.90 Havayia Odnyntpia (61 x 40 ek.), 0yipog 1306 atwvag. Ew.91 Havayia (93 x 49 ek.), 0yipog 1306 awvag.
Amd 10 kaboAko g L.M. Ayiov Iwdvvov Aapmadiotoo. An6 10 e€wrnot Mavayiag Kapdakiwtiooag, AAwva.
Znpepa oto Eikovoguldkio tng Movrig, Kahomavaydtng. Ziuepa otov vao Ayiov Fewpyiov, AAwva.
Fig.90 Virgin Hodegetria (61 x 40 cm), late 13th century. Fig.91 Virgin and Child (93 X 49 cm), late 13th century.
From the Main church of the Monastery of St John Lampadistes. From the church of VirginMary Kardakiotissa, Alona.
Today in the Icon Museum of the Monastery, Kalopanagiotes. Church of St. George, Alona.
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Ewk.92 Tunpata tépmAov, oyupog 1306 atdvag. KaBoAuo Moviig Ay. Iodvvov Aapmadiotov,
Kalomavayuwtng a. 37 X 91,5 ek, B. 131 X 14 ek., y. 34 X 112 k., §. 37 X 106,5 ex.

Fig.92 Parts of an iconostasis, late 13th century. Monastery St. John Lampadistis,
Kalopanagiotis a. 37 x 91.5 cm, b. 131 X 14 cm., C. 34 x 112 m. d. 37 x 106.5 cm.
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Ek.93 TTiow oyn: Bloypagukn eikova ayiov Inavvov Aapuradiotod Ew.94 Iiow oyn: IMavayia Ae§lokpatovoa (96,5 x 62,5 €k.),
(114 x 74 ex.), 0ypog 1306 atwvag. Anod to kaboAkod g opwvopng LM. apxés 13ov awwva. Naog Iavayiag Takaktotpopodoag, Awpdg.
Znuepa oto Ekovoguldxio me Movng, Kahomavayote. Fig.94 Back side: Virgin Dexiokratousa (96.5 x 62.5 cm),
Fig.93 Back side: Vita-icon of Saint John Lampadistis (114 x 74 cm), early 13th century, from the church of the Virgin Galaktotrofousa, Doros.

late 13th century. From the Monastery of St John Lampadistis.
Today in the Icon Museum of the Monastery, Kalopanagiotis.
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