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To XvvédpLo alepveTat oTn HVHn TOV
ABavaoiov Ianayswpyiov (1931-2022)

The Conference is dedicated to the memory of
Athanasios Papageorghiou (1931-2022)

CONFERENCE PROGRAMME
ITPOI'PAMMA XYNEAPIOY

FRIDAY, 17 MARCH 2023
ITAPAXKEYH, 17 MARTIOY 2023

09:00-09:30
09:30-10:00

10:00-10:15

REGISTRATION / ETTPA®H
CONFERENCE OPENING / ENAPEH XYNEAPIOY

- Greeting from the Chair of the Byzantinist Society
of Cyprus, Dr Nikolas Bakirtzis
Xatpetiopdg ano tov IIpoedpo g Bulavtivoloyikng Etatpeiag
Komnpov, Apa Nikoda Mrakiptii

- Greeting from His Excellency the President of Cyprus,
Dr Nikos Christodoulides
Xaupetiopdg and tov Egoxotaro Ipoedpo g Kumpraxng
Anuoxpartiag, Apa Niko XptotodovAidn

- Greeting from His Beatitude the Archbishop of Cyprus
Georgios
Xatpetiopog ano tov Makaplwtato Apyteniokomo Kompov
k.k. [ewpylo

- Greeting from the Cyprus Department of Antiquities Director,
Dr Marina Solomidou-Ieronymidou
XatpeTiopog and t AtevBuvtpla tov Tunpatog Apxatotitwy,
Apa Mapiva Zolopidov-Iepwvopidov

- Greeting from the Conference Honorary President,
Professor Emeritus Costas N. Constantinides
Xatpetiopog ano tov Enitipo Ipdedpo tov Zvvedpiov,
Opotipo Kadnynti Kwota N. Kovotavtvidn

BREAK / ATAAEIMMA



Room / AiBovoa ®OQX Room / AiBovoa ZOH

10:15-11:45 ARCHITECTURAL DECORATION HAGIOGRAPHICAL AND THEOLOGICAL SOURCES 10:15-11:45
APXITEKTONIKOX AIAKOZMOZX ATTOAOTTKEX KAI OEOAOTI'TKEX ITHI'EX
CHAIR / ZYNTONIZTHX: Charlambos Bakirtzis CHAIR / XYNTONIXTHZ: Eniokonog Meoaopiag Ipnyopiog
Doria Nicolaou Eniokonog Mecaopiag Ipnyopiog
The use of gypsum and lime in the Early Byzantine Emokomnnomn g Xpriong Twv anokpbQwy Tywyv and Tov
architecture of Cyprus Emgavio Kwvotavtiog Kompov oto épyo tov Iaviprov
Konstantinos Raptis Ale€ia-OwTevi) ZrapovAn, Atovierog Takng
Composite capitals with fine-toothed acanthus leaves H aotpovopia otnv aytoloyio: Nikngopog Ipnyopag,
in the Acheiropoietos basilica, Thessaloniki ®eddwpog Metoyitng ka Mda&ipog IThavovdng
Richard Maguire ABavaorog Kepe@idng
The versatile deacons of Byzantine Cyprus Thomas expurgatus: o Tevvadiog B’ Xxohaplog mepi kabaptnpiov
Salome Meladze Katepiva Iaraayapia
Embellishing the gate to the earthly heaven: H npdoinymn tov Mwded
Early chancel screens in Georgia and their painted decoration ota Pulavtva keipeva Tov 9ov kat 100v atwva
11:45-12:15 COFFEE BREAK/ ATAAEIMMA KA®E COFFEE BREAK / ATAAEIMMA KA®E 11:45-12:15
12:15-13:45 NEW APPROACHES TO BYZANTINE AND ART AND ICONOGRAPHY 12:15-13:45
MEDIEVAL HERITAGE / NEEX ITPOXEITIXEIYX THX TEXNH KAI EIKONOTPA®IA
BYZANTINHX KAI MEXAIONIKHYX KAHPONOMIAX CHAIR / YNTONIZTPIA: Mapia ITapavi
CHAIR / 2YNTONIXTPIA: Doria Nicolaou Xapd Kovotavtividn
Dorota Zaprzalska, Ropertos Georgiou, Svetlana Gasanova H Kvpuakn g Opbodoéiag pe To Ayto Mavdniio oe kumplakég
Revealing the unseen: Technical digital imaging and etcoves. Mia apxétumm oknvr ano tov kvkAo Tov MavdnAiov
art characterization for the study of Cypriot composite icons Xptotddovrog Xatl{nxptotodoviov
Léa Checri, Sigrid Mirabaud H amnecovion Tov ayiov Anuntpiov wg
Icons in the making: Material, technical and artistic transfers OTPATWTIKOD a§lwpatovyoL aTn Aatvokpatodpevn Kompo
in the Mediterranean area at the end of the Medieval period AnuiTpng Mnvaoidng
Maria Paschali BAémovtag 1o vteppueg: Ot Ogo@dveleg
Reconstructing a Byzantine hermitage in the Digital Age: ot XpLoTiavikn Téxvn g Kompov
The Enkleistra of Neophytos within the EHEM Project Aé¢omorva Iodvvov Baoilgiov
Mehmetcan Soyluoglu, Nikolas Bakirtzis, Sturt Manning Ta puoka gavopeva kat otolyeia
Wooden heritage and history at the Sourp Magar Monastery OTIG elKOVEG TOL AwdeKadpTOL

Nicolette Vollero Levy, Svetlana Gasanova
Icon painter, saint maker: Visualizing the artist
in a medieval vita icon of St. John Lampadistis




Room / AiBovoa ®OQX Room / AiBovoa ZOH

13:45-15:00 BREAK /AIAAEIMMA BREAK /ATAAEIMMA 13:45-15:00
15:00-16:30 ASPECTS OF A TRANSITION: ADMINISTRATIVE TEACHING BYZANTIUM IN SECONDARY 15:00-16:30
STRUCTURES, URBAN SETTLEMENT PATTERNS AND EDUCATION IN CYPRUS
ARCHITECTURAL PRACTICES IN BYZANTIUM FROM H ATIAAYXKAAIA TOY BYZANTIOY XTH
LATE ANTIQUITY TO THE EARLY MIDDLE AGES AEYTEPOBAG®MIA EKITAIAEYZH THX KYIIPOY
ITPOOIITIKEX METABAXHX: AIOIKHTIKEX AOMEZX, CHAIR / SYNTONIETHE: Xpjotog Apyvpod
OIKIXTIKEX KAI APXITEKTONIKEX ITPAKTIKEX Avdpravij Tewpyiov
XTO BYZANTIO, AIIO THN YETEPH APXAIOTHTA To mepLexoOLLevo, oL okoTOL Kal Tat GXOALKA eyxeLpidia
MEXPI TOYZ ITPQIMOYX MEXOYX XPONOYX Tov pabnparog g Bulavtiviig Iotopiag otn
CHAIR / YNTONIZTPIA: Rania Michael AevtepoPabiua Exnaidevon odpgwva pe to YITAN
Fermude Giilseving Havaywwmg Ipoikakng
“Long lost, late won yet but half-regained... All things which live Ot pulavivég totopukég omovdés ot Aevtepopabiuia Exmaidevon
and are, within the Italian shores”: The Byzantine Duchies of uéoa am6 v 1tooelida tov YIIAN
Southern Italy, Naples, Amalfi, and Gaeta between Late Antiquity IToAvProg Kwvig
and Early Middle Ages H didaokalia g Bulavtiviig Téxvng oto Avkelo:
Selman Oguzcan Unal TpooEYYioes Kkat mpofAnuatioio
“You never begin a new life as if there is no continuity”: HMavaywwtng Togng
The journey of spolia from St. Clement’s Cryptus A&ohoynon g otdong Tov pabntikod koo

1pog o pabnpa g Bufavtivrig Iotopiag kat potdoerg

Virginia Sommella 4 . ’
yla T vOappuvon TG HEAETNG TNG LoTopiag

“May your entry here be in peace”: The making of a
Christian landscape in Late Antique Northern Mesopotamia

Luca Zavagno
Urbanism in the Byzantine Koine (seventh and tenth centuries)

16:30-17:00 COFFEE BREAK / ATAAEIMMA KA®E COFFEE BREAK / ATAAEIMMA KA®E 16:30-17:00



Room / AiBovoa ®OQX Room / AiBovoa ZOH

17:00-18:15 MANUSCRIPTS AND MINIATURES VARIA BYZANTINA ET MEDIAEVALIA 17:00-18:15
XEIPOI'PA®A KAI MIKPOTPA®IEX BYZANTINEX KAI MEXAIONIKEX ITHI'EX
CHAIR / ZYNTONIZTPIA: Demetra Papanikola-Bakirtzi CHAIR / XYNTONIZTPIA: Katepiva Hamalaxapio
Eva Tivelli Naoa Iatamiov
The Commentary on Psalms by Theodoret of Cyrrhus: Néa oToLxeia yta TNV amokalovev
Surveys on direct manuscript tradition (In Ps. 39, 71, 109) Baoihikn katowkia ota Kovkhia
Maxim Venetskov Evyevia Mavpoppatn
The Gospel manuscripts linked to Cyprus: H yvvaika otn ovpolkn tapactatikotnta
A study of their paratexts Twv Tagkwy eBipwy otn Mikpd Acia kat oToV
Satenik Chookaszian onpepVO EAANVIKO XWpO KaTd TOoug Bulavtivovg xpovoug
The depiction of royal hunt in Cilician miniature painting ANEEavdpog Atappakomoviog
(Gospel No. 9422 of Matenadaran) O Piatog kat apvidiog BAvaTog amd QUOIKEG KATATTPOPEG

1 anethég ot Pulavtivi) vpvoypagia

PAwpa Kpnrucov

To Aettovpywd pélog oty Kompo katd v mepiodo tng
Evetokpartiag: éva SlemoTnHOVIKO EPEVVITIKO TTPOYPapLpa

18:15-18:30 IN MEMORIAM EIX MNHMHN 18:15-18:30
ROOM 9QX% AIOOYZA ®OX
Professor Charalambos Bakirtzis KaOnyntng Xapalapmog Mrakiptlig
H wn} kat o épyo tov ABavactov Ianayewpyiov H wn} kat o épyo tov ABavactov Ianayewpyiov

18:30-19:15 KEYNOTE LECTURE KENTPIKH OMIAIA 18:30-19:15
ROOM QX AIOOYZIA PO
Professor Emeritus Asher Ovadiah - Tel Aviv University Opotipog Kadnyntig Asher Ovadiah - Ilavemotnuo Tel Aviv
The images of the Early Byzantine church and its architectural The images of the Early Byzantine church and its architectural
elements in the mirror of patristic literary sources elements in the mirror of patristic literary sources
RECEPTION AEEIQXH



SATURDAY, 18 MARCH 2023 XABBATO, 18 MAPTIOY 2023

Room / AiBovoa ®OX Room / AiBovoa ZOH

08:30-10:00 MATERIAL CULTURE, MOSAICS AND INSCRIPTIONS HYMNOLOGY, HYMNOGRAPHY AND LITURGICS 08:30-10:00
YAIKOZ ITIOAITIZEMOZ, YHOIAQTA KAI EIIITPAOEX YMNOAOTITA, YMNOTI'PA®IA KAI AEITOYPI'IKH
CHAIR / ZYNTONIXTPIA: Ivana Jevtic CHAIR / XYNTONIZTHX: IlpwtonpeaPutepos Kvmpravog Kovvtovpng
Fryni Hadjichristofi Eppavouvid AovvdovAaxng
Another mosaic of Orpheus in Akaki, Cyprus Avékdota vpvoypagika yia «to gv Xavaig fadpa tov
Peter Cosyns Apxrotpatiyov Mixanh», chpgwva fe Tov Zvaitiko kodika 552
Glass supply and consumption in Early Byzantine Cyprus Avéotng Zndpog
Theodora Konstantellou H petpuc twv aopatikdy kavovey
What's in an inscription? Snapshots of personal histories Iwavvng Awakog
in 13th-century Naxos Ot Kompiot povaikoi e€nyntég tng YalTikng TéXvng
Theocharis Petrou, Gabriel Bodard, Maria Xenaki, Zappag Ipaotitng
Irene Vagionakis, Maria Parani O peromnoldog Mavoun Kaodg Aopéatikog Kompov
MedCyprus. The challenges of using EpiDoc/EFES KA 1) TTapovaia TOL 0T HOVOLKA XeELpOypapa
for the creation of a digital medieval epigraphic corpus Apxu. Tpnyopiog A. Toavvidng
Jelena Zivkovié To KUTIPLAKO APXLEPATIKO XELPOYPAPO EVXOAOYLO
Ceramics of Ottoman Nicosia: ¢ lepag Mntpondrews Kitiov 18

Consumption, production and provenance

10:00-10:15 COFFEE BREAK / ATAAEIMMA KA®E COFFEE BREAK / ATAAEIMMA KA®E 10:00-10:15
10:15-11:00 LECTURE BY THE CONFERENCE OMIAIA TOY EIIITIMOY ITPOEAPOY 10:15-11:00

HONORARY PRESIDENT TOY XYNEAPIOY

ROOM QX AIGOYZIA OOX

Professor Emeritus Costas N. Constantinides Opotipog Kabnyntig Kootag N. Kovetavtvidng

- University of Ioannina - Iavemotuo Inavvivov

EXnvikn maudeia: amd tn 60ykpovon 0T GupQIAiwoT Kat Ty EX\nvikn maudeia: and tm 60ykpovon 0T cupeAiwon Kat Ty

appoVIKY cuviTapEn pe Tn XploTiavikr Opnokeia appovIKn cuviTapEn pe Tn xploTiavikn Opnokeia

10 11



Room / AiBovoa ®OQX Room / AiBovoa ZOH

11:00-12:00 BYZANTINE PAIDEIA: LITERATI AND EDUCATION HAGIOGRAPHY AND THE CULT OF SAINTS 11:00-12:00
BYZANTINH ITAIAEIA: AOTTOI KAI EKITAIAEYXH ATTOAOTTA KAI TIMH ATTON
The Session is under the auspices of the “Saint Epiphanios” Cultural Academy CHAIR / SYNTONIZTHSE: Stelios Irakleous

H Zvvedpia Tedei vmé tnv auyida 16 ITodmiotikri Axadnuiog «Ayiog Emedviog» Jack Hanrahan-Shirley

CHAIR / ZYNTONIETHZE: Mntpomolitng Kwvotavtiag kat Latin polemics against the Greeks

Appox@wotov Basiletog in the crusader principality of Antioch (12th century)
H\iag Ttapévng Vaclav Jezek
H Bolavtiv) eknaidevon pe o PAéppa kat T ypagpida Saint Ludmila of Bohemia as a Western and Eastern saint

Tov Aoyiov Nikohdov Meoapitn Alexandru Prelipcean

Hh’iaq Néooepng ' ' ’ ) Christianity in Cyprus in the 4th century: The position of Saint
H dyvwom oxedoypaguai culhoyn tov kwd. Zafopdag 95 Epiphanius of Salamis in the dispute about iconography
Xpnotog Ayyelomoviog

MeTta@paoeig AaTVIKWY KEWLEVWY OTa EAANVIKA

kat 1 agtonoinon tovg otny ekmadevtiky Stadkaoia:
H nepintwon Twv Aiotiywv tov Kdtwvog

Anuntprog K. Ayopitoag

H a&lomoinon twv menaudevpévwy and vy IoArteia
kat v ExkAnoia otny enoxn twv IHalaohdywv

12:00-13:30  FROM THE BYZANTINE TO THE OTTOMAN PERIOD ARCHITECTURE 12:00-13:30

AIIO TH BYZANTINH XTHN OOQMANIKH ITEPIOAO APXITEKTONIKH
CHAIR / XYNTONIXZTHZX: Ilias Giarenis CHAIR / ZYNTONIETHZE: Kwvotavtivog Pantng
Christina Kakkoura Avdpéag DovAiag
“Paths to the Cross™ The history, tradition, and veneration Néa oTotyeia amo Tig TakatoxpLoTiavikés PactAikég Tng
of the Holy Cross in Cyprus. A digital exhibition. XpvoomnoAitiooag kat TG Apeviwtiooag otn Néa ITago
Berke Cetinkaya HMavaywta Avdpéov
An argumentation on the so-called silence H ootk apxitektovikn katd tny nepiodo
of the Byzantines on Cyprus’ treaty period ¢ Evetoxpartiag otnv Kompo
Michalis Olympios Aroundng Muprav0eig
Embodying Antiquity, encapsulating fashion, exuding sanctity: IMapatnprioelg oTny apxttektovikr Tov Apxayyélov Ttalovoag
(Re)uses of ancient stone in Lusignan and Venetian Cyprus XpvoavBog Iocapidng
Husamettin Simsir Ynodopég vepov atny Kompo
The structures of the formation of the initial Ottoman rule

in Thessaly

Stelios Irakleous
Hadjimichael, the extraordinary 18th century Cypriot

13:30-15:00 BREAK /AIAAEIMMA BREAK / ATAAEIMMA 13:30-15:00

12 13



Room / AiBovoa ®OQX Room / AiBovoa ZOH

15:00-16:45 URBAN REALITIES LITERARY JOURNEYS 15:00-16:45

AXTIKEX ITPATMATIKOTHTEX AOTOTEXNIKEX ANAZHTHXEIX
CHAIR / XYNTONIXTHZX: Luca Zavagno CHAIR / ZYNTONIEZTHX: Martin Hinterberger
Athanasios Koutoupas, Nikolas Bakirtzis Mapia Bapeha
Christian burials in late antique Alexandria. uvbwv te prThp Epywv Te mpnKThp: To XapaAKTNPLOTIKA
An archaeology of memory TOV 18aVIKOD Ipwa 0TO LOTOPLKO €pY0 TOL AoDka
Rania Michael Avaoctaotog Kavrapag
The city of Nea Paphos in Late Antiquity H napovaia kat oL Hop@ég Tov kakoL péoa ata fulavtivd
Panayiotis Panayides EMYPAMUATA VIO TOV OTAVPO Kal T 6Tabpwaot Tov XpLoTov
Urban structure, architecture and functions of Cypriot cities Anunprog Kotoapng
in the seventh and eighth centuries MvuBoloytkol Tomor oToLxeia KAAGIKLOHOD
Ludivine Voisin 070 emoTONOYPAPLKO corpus Tov EvBupiov Makdxn
The church of the Panagia Hodegetria (Bedesten, Nicosia) Avactacia Kogidov
in the Greek episcopal “Archipelago” (thirteenth-sixteenth centuries) H Bolavtivi) pdylooa: To Tapdderypa Tov mmoTiky epwTIKOY
pubiotopnudtwy g IHokatohoyetag meptodov

Iwavvng Xapkag

H npaypdtevon g Bulavtiviig meplodov g totopiag tng Kbmpov
uéoa otnv Histoire générale des royaumes de Chypre,
de Jérusalem, dArménie et d’Egypt tov Dominique Jauna

16:45-17:15 COFFEE BREAK / AITAAEIMMA KA®E COFFEE BREAK / ATAAEIMMA KA®E 16:45-17:15
17:15-18:45 FRESCOES AND PAINTED CYCLES LANGUAGE, EDUCATION AND CULTURAL 17:15-18:45

TOIXOTI'PA®IEX KAI EIKONOTPA®IKOI KYKAOI APRROACHES /TAQXXA, EKITAIAEYXH KAI

CHAIR / EYNTONIETHE: Nikolas Bakirtzis ITOAITIEMIKEZX ITPOXEITIZEIX

Ivana Jevtic CHAIR / XYNTONIZTHZY: Costas N. Constantinides

Wall paintings in chambers and chapels of Byzantine city walls: Martin Hinterberger

The case of the Mevlevihane/Rhegion Gate in Constantinople Linguistic registers in Byzantine Greek

Ioanna Arvanitidou Callan Meynell

Frescoes from an unknown group of churches in medieval Bulgaria The Tale of Aphrodite and the Ka'bah:

Milos Zivkovi¢ Lost in translation, or wilful ignorance in Middle Byzantium?

St. Nikephoros of Antioch - a nominal warrior saint Mingi Chu

Nicolas Varaine Secular education in Greek-speaking Byzantine Italy

A story with no beginning, no middle, and no end: The painted cycle in the 9th-11th centuries

of the martyrdom of St. George at Mourne (Crete) reconsidered Antonia Gkremi-Liadi

Konrad Waniewski Political and philosophical ideas in Late Byzantine thought

Preliminary remarks on the frescoes Davide Avogaro

from the church of Panagia Pantanassa in Choulou Some remarks on the lives and careers

of Constantine Akropolites and his family members

RECEPTION AEEIOQXH

14 15



SUNDAY, 19 MARCH 2023 KYPIAKH, 19 MAPTIOY 2023

Room / AiBovoa ®OQX Room / AiBovoa ZOH

09:00-10:15 GEOGRAPHIES, ASTRONOMY AND ALCHEMY SAINT GEORGE AT PEGEIA 09:00-10:15
TEQI'PA®IA, AXSTPONOMIA KAI AAXHMEIA ATIOX TEQPTIOX ITETEIAX
CHAIR / £YNTONIXTPIA: Ourania Perdiki CHAIR / XYNTONIZTPIA: Xapd Kovotavtvidn
Emilie Villey I1éAAn Mdotopa
Why were scholars from Cyprus interested Newtepeg mapatnpnoetg ota ynedwta daneda
in the plane astrolabe in the 7th century? Tov Ayiov lewpyiov [Téyelag
Olivier Defaux Xapahapmog Mraktptlig
“The smallest of the large Mediterranean islands™: Aéxa ekmaudevTikd tetpadia yia tov Ayto Fewpyto Iéyetag
Cyprus in Syriac geographical texts and maps Xpiotog Apyvpov, Aedvy MevvoytdTn Apyvpod
Elisabeta Negrau Apyxatohoyia kat Exkmaidevon: E@appoyég avyxpovay
Icons with maps, sacred landscapes, and ex-votos: TAUSAYWYIKDOV ApXWV 0TO EKTAUSEVTIKO TIPOYPapLLLaL
The geography of devotion «Aytog Tewpytog ITéyetag. 10 Exmoudevtikd Tetpadia
Athanasios Rinotas (AnpoTiko, Tvpvéoto, Avkelo)»
Byzantine and medieval Latin alchemy in conversation: 'OAya Mraxipt(n, IIEAAN Mdaotopa
The cases of the Anonymous of Zuretti and Albert the Great Duowod mepParov kat apxaldtnTeg otov [epdvnoo:

and tov AmoAAwva otov Aylo Fewpylo

10:15-10:45 COFFEE BREAK / ATAAEIMMA KA®E COFFEE BREAK / ATAAEIMMA KA®E 10:15-10:45
10:45-12:00 ART AND ARCHITECTURE MEDITERRANEAN HISTORIES 10:45-12:00

TEXNH KAI APXITEKTONIKH IXTOPIEX THX MEXOT'EIOY

CHAIR / ZYNTONIZTHZX: Michalis Olympios CHAIR / ZYNTONIZTPIA: Xpiotiva Kakkovpa

Irene Caracciolo Awwvn Oeodwpakn

“Translated’ on the Wall: Mural vita icons in church decoration Omlokatoyxn, omhogopia, omhoxpnoia kat KOLATOVpA TWV OTAWY

of Southern Italy and Cyprus (XIII-XIV centuries) ot Bevetokpatovpevn Kpntn

Maria S. Thomas Xpvoofaravtng [laradapov

The Syriac Orthodox church of St. Mary Magdalene H kvmprakn mapovoia otny Iotpia petd tov feveToTovpKIKd

and the visual construction of the Latin East nOAepo (1570-71). Avaouykpdtnon tov Biov kat Kotvwvikr £vtagn

Magdalena Garnczarska Mapia Anuntpiov

A trefoil pattern in the Deésis mosaic panel in Hagia Sophia Ot Apayopdvot tng Kompov

in Constantinople as a reference to the great Roman past kata v epiodo tng OBwpavokpartiog

Aapmpvi) Kapayiavvy

Ot mpooguyeg anod v Iapya (1819) péoa and T Latid Tov
Giovanni Berchet kat ta xpwpata tov Francesco Hayez

16 17



Room / AiBovoa ®OQX

12:00-13:00 MONASTIC CULTURE / MONAXTIKOZX IIOAITIEMOX
CHAIR / ZYNTONIXETHZ: Andreas Foulias
Polina Christofi
The two sites within the ‘whole’: Attempting to trace and combine

the distinct histories of two soundings within the medieval
Monastery of Ayia Napa

Lihi Habas
Mosaic floors of the Monastery in Sede Nahum, Israel

Daniel Varga
A Nestorian Monastery at Hura and its regional context

13:00-13:15 CLOSING REMARKS
ROOM ©QX

IN MEMORIAM
ATHANASIOS PAPAGEORGHIOU
1931-2022

Athanasios Papageorghiou’s studies in Athens and his graduate work in Paris, next
to André Grabar kat Paul Lemerle, equipped him with the scholarly breadth and skills
in the study of Byzantine History and Art. He was appointed Ephor of Ancient Mon-
uments in 1962 at the Department of Antiquities of the newly established Republic
of Cyprus. He worked with dedication and persistence to conserve and promote the
monuments of Cyprus, while he focused with great care on the study of the Byzantine
Heritage of the island. His contribution to the study and preservation of the Cultural
Heritage of Cyprus is a valuable addition to Cypriot and Byzantine studies. Indicatively,
we mention the excavation of basilicas, the restoration of collapsed parts of monu-
ments, the conservation of Byzantine churches, and the restoration and uncovering
of wall paintings on numerous sites. Athanasios Papageorghiou published over one
hundred articles and studies on the history, archaeology, and art of Cyprus.

He played a chief role in the establishment of the Byzantine Museum of the Arch-
bishop Makarios III Cultural Foundation in Nicosia and the Byzantine Museum of
Paphos. After 1974, he made major contributions towards informing the international
scientific and academic community about the destruction and looting of Cypriot Cul-
tural Heritage, being the result of the Turkish invasion. He participated as an expert in
numerous legal battles aiming at the return of stolen cultural treasures to Cyprus.

The scientific and scholarly work of Athanasios Papageorghiou can only be de-
scribed as immense and irreplaceable. He stood out for his humility, his direct and un-
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Room / AiBovoa ZOH

ADMINISTRATION, POLICY AND LAW 12:00-13:00
AIOIKHZH, IIOAITIKH KAI AIKAIO
CHAIR / ZYNTONIZTHZX: Nikolas Bakirtzis
Lilit Melikyan
Religious policy of Georgian kings and the Armenian church
in Georgia in the XII-XIII centuries

Yanko Hristov
They are humans after all: A glimpse at some specific grounds
for a divorce in the Diocese of the Archbishopric of Ohrid ca. 1230s

KATAAHKTIKA XXOAIA 13:00-13:15
AIOOYZA ©OQX

compromising character, and importantly his strict adherence to principles and ethical
values which guided him throughout his life. Moreover, he was generous and always
available to help his younger peers and students with prudent advice and the depth of
his knowledge. Athanasios Papageorghiou will remain ever present through his work,
his publications and more importantly through his deep love and sincere concern for
his cherished Cyprus.

Athanasios Papageorghiou was one of the founding members of the Byzantinist
Society of Cyprus (2013) and the Honorary President of the First Annual Conference
on Byzantine and Medieval Studies (13-15 January 2017). The Fourth International
Conference on Byzantine and Medieval Studies is dedicated to his memory.

EIX MNHMHN
AGANAZIOY ITAITATEQPTIOY
1931-2022

O ABavdotog Iamayewpyiov goitnoe otny ABfva KoL GUVEXIOE e HETATITUXLA-
kég omovdég ato Iapiot, Simha otovg peydhovg Saokdhovg André Grabar kat Paul
Lemerle, tov tov é8woav Ta amapaitita eMoTNUOVIKA epodia yia Ty e&etdikevor| Tov
otn Bulavtiviy Iotopia kot Téxvn. Aopiotnke wsE@opog Apxaiwv Mvnueiwy to 1962
oto Turua Apxatotitwy g veoovotatng tote Kumprakng Anpokpatiag. Epydotnke
pe ovvémela kat melapxio 0To peyaldmvoo épyo TG oLVTAPNONG Kal TPOPOANG Twv
pvnueiwv tng Kompov, eva aitepn frav n aydnn tov yia tov fulavtivo moAtiopd
Tov viotov. To €pyo Tov yia TN HEAETH KAl TNV TPOOTAGia TG TOATIOTIKNG KANpo-
voudg g Kompov amotehel mohdtipo andBepa yia Tig kumplakés kat Tig fulavtiveg
onovdéc. Evdelktikd avagépovpe 0Tt avéokaye PactAkés, avaoThAwoe KATEGTPAL-
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HEVa TURpaTa vawy, cuvtipnoe Pulavtivods vaois kat amokdAvye Totyoypagpieg o€
Sexadeg dAAovg. Eniong, dnpooicvoe mavw amod exatod epyaoieg pe mowkila Oépata ano
TV (oTopia kat Ty apxatodoyia tng Kompov.

Inuavtikotatn vinpée emiong n ovpPorr) tov ABavdciov IManayewpyiov otn
Snpovpyia tov Bulavtivod Movoeiov Idpopatog Apytemokdmov Makapiov I ot
Agvkwotia kat Tov Bulavtivod Movoeiov ITdgov. Metd to 1974, i cupPolr) Tov frav
kaBoploTikng onpaciag yo tnv evnpuépwon tng Stedvolg emoTnoVIKNG KOvOTNTAG 08
OXEOTN e TIG TTOATIOTIKEG KATAOTPOPEG TIOV VTECTN TO VNOL, GUVETEIA TNG TOVPKIKNG
eLloPoAnG, v TapdAAnAa eAafe pépog oe TOANEG StkaoTIKEG HLAXEG TOV EEWTEPIKOV Yiat
ETMAVAKTNOT KAEUUEVWY TIOATIOTIKWY Onoavpiv.

To emotnpovikd épyo tov ABavaotov IMamayewpyiov eivat TePAOTIO Kat AveKTi-
unto. AvTo mov Tov €kave Opws va Eexwpilet fTav 1 peydAn tamevdTnTd Tov, 0 £vBvg
KAl aKEPALOG XAPAKTIPAG TOV KAl KVPIWwG 1 ALOTNPOTHTA TOV OTNHYV THPNOT ApXDV Kol
a&lwv, ot omoieg Tov kaBodnyovoav oe GAn tov N {wr). Hrav névtote mpdupog va
BonOnoet véoug cuvadér@oug e TG 0oPEG oLPOVAEG ToL Kat To BaBog Twvy Yvwoeby
Tov. O ABavaoiog ITanayewpyiov agrvel miow Tov pa opdda padntwv kat cvvepya-
TV Tov, ot ontoiot Ba guvexioovy To £pyo tov. O idiog Ba mapapeivel Lwvtavog péoa
amnod Ta épya Tov, Ti§ SNHOCIEVOELS TOV Kat péoa amd Tnv Babid aydmn kot Ty aywvia
Tov yia tnv Kompo.

O ABavdotog Mamayewpyiov frav i8putikd uélog tng Bulavtivohoyikng Etaipeiag
Kompov (2013) kat o Enitipog IIpdedpog tov A’ Etrjotov Zvvedpiov Bulavtivav kat
Meoaiwvikwv Zrovdwv (13-15 Iavovapiov 2017). To A" AteBvég Zvvédpilo Bulavtivay
Kat Meoawvikwy Zmovdwv agLepwveTal oTr UV TOV.

EAAHNIKH ITATAEIA: ATIO TH XYTKPOYXH
YXTH XYM®IAIQXH KAI THN APMONIKH XYNYITAPEH
ME TH XPIXTIANIKH OPHXKEIA

Kwotag N. Kwvotavtividng / Costas N. Constantinides
Opotipog Kabnyntg Mavemotnpiov Iwavvivwv
Enitipog IIpdedpog A" AteBvoig Zuvedpiov
Bulavtivwv kat Meocatwvikwv Xrovdwv
Professor Emeritus University of Ioannina
Fourth International Conference on Byzantine and
Medieval Studies Honorary President

Sty avakoivwon £Eetdletal 1} kwdKoTOINON TAG CLCCWPEVHEVNG YVWOTG TOD
dpxaiov ENANVIKOD KOO0V, STWG KATEYPAPN OTNV £MKT Kal T Avptkny moinon, v
dttikr) pnropeia, T @LAocoia kal Tig pabnuatikeg émotipes, 1 Onoia Elafe xwpav
oty EAAnvioticry AvatoAn) kai 08nynoe oty kadAigpyeta Tod EAANvIKoD mvedpaTog
Kol TNV avamtuén T@v ypappdtoy kol T@v PipAobnkdy, ug onpavtikdtepn ékeivn Tiig
Aekavdpeiag. AvTh i ENAnvikn Taudeio S1edo0n Héow ThG ENNVIOTIKAG KOWG, Ka-

20

TékTnoe TOv Pwpaiko koopo kai €ywve oikovpevikr). Anetéheoe guyxpdvwg 1o dpya-
vo 1A¢ Stadoong ot Pwpaiky Avtokpatopia piog véag vmepedvikig Opnokeiag, Tod
xplotiaviopod. O avtokpdtwp TovAtavdg, pétoxog kai Adtpng tiig EANAnVikTg taudeiag,
énexelpnoe pe Stataypd Tov o 362 vd drokAeioet TOLG XpLoTavodg amd T Stdaoka-
Aat TOV EANANVIKOY YpappaToy, BETOVTAG Tovg £Tat éKTOG TG KOOWIKAG €Eovaiag Kkal
M véa Bpnokeio 010 TepBWpLo TG Kotvwviag. Avagépovtat dvTSpAaceLS XpLoTIaVRY
Sidaokdhwy kai pdAota @V AmoAvapiwy, Tatpodg kal viod, ol omoiol peTéppacay
TOV Yaktipa 0¢ SakTuAkO EEAETPO Y& okoTovG Sidaokaliag. Akoun 6 Adytog émi-
okomnog Andpag TpipOAAlog mpoxwpnoe oTi) cOvOeon Tod Biov Tod mvevpatikod Tov
natpdg, Zmupidwvog Tpyubodvtog, ot iauPuko tpipetpo otixo. Ilapott To Sidtaypa
&vexAn0n ano tov dtadoyxo tod Tovhiavod O 363, évrovn vmiipEe 1y avtidpaon t@v
peydAwv matépwv Tiig ExkAnoiag, ot omoiot bnifjp&av pétoxot tiig EAANvIKAG maudeiog.
‘O M. Baoi)elog pg tOv Adyo Tov «mtpdg ToUG véoug dTwg v €€ ENANVIKOY d@eloivTo
Aoywv», énéale i) oupgidioon TG véag Bpnokeiag pg 1o dpxaio EAANVIKO Tvedpa
Kai kaBopioe i) Sidaktéa YA 01d oXoAela TG EkXploTiaviopévng Popaikig Avtokpa-
topiag. H éAAnvikn) mawdeia kvplapxel 0to MavdiSaxtrplo tiig Kwvotavtivovnodews,
oV 1dpvoe 6 Oe08060106 B’ 10 425 Eva aidva apyodtepa, 10 529, 6 adtokpatwpTovoti-
viavog 0a vopoBetroet évavtiov TV €0vik@v SIdaokaAwy, OSNywVTAG 0TO TPOTWPLVO
KAglowo Kai év ouveyeia oty Tapakpr] T PhocoPikiig ZXoAfg TV ABnvdv. Ztovg
aidveg oL dkolovOnoav, ué HKPEG HOVO KavoToies, 1) EAANVIKT] YA@ooa, audeia
Kai Stavonon kuptapxnoav i) Bulavtiv) adtokpatopia, EUTAOVTIOAV T XPLOTIOVIKT)
Oeoloyla kal 60 ynoav ot dtdowon Tiig dpxaiag ENANVIKAG ypappateiag kal Tf) pe-
Talaunadevor| g ot Avon §tav 1) Kovotavtivodmodn énaye va eivae 1} ESpa £vog
XPLOTIAVOD aOTOKPATOPA.

THE IMAGES OF THE EARLY BYZANTINE CHURCH
AND ITS ARCHITECTURAL ELEMENTS
IN THE MIRROR OF PATRISTIC LITERARY SOURCES
Asher Ovadiah

Professor Emeritus Tel Aviv University
Fourth International Conference on Byzantine
and Medieval Studies Keynote Speaker
Opotipnog Kabnyntnig Havenotnpiov Tel Aviv
Kevtpikog OuAntig A’ AteBvoig Zvvedpiov
Bulavtivav kat Meoaiwvikav Zmovdwv
The present lecture engages with the rich and varied symbolic and allegorical im-
ages of the Early Christian church and its architectural elements, as described by the
Church Fathers in the patristic literary sources from the 2nd to the 6th century CE. The
church is presented as both a spiritual entity and an actual edifice: 1. ship; 2. anchor;
3. arches; 4. ceiling and dome; 5. pillars/columns; 6. betrothed in paradise; 7. bride
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(uxor) and virgin (virgo); 8. mother devoted to her children; 9. equation of Christ to a
bridegroom with the Church as His bride; 10. Holy Spirit (Spiritus Sanctus); 11. God’s
plantation and its chosen vineyard; 12. transept; 13. cross; 14. ambon (dufwv) or pulpi-
tum; 15. apse and the arch leading to it; 16. three entrances in the facade, leading to the
prayer hall - the Holy Trinity: Father, Son and Holy Spirit.

Christian thought perceives the Church as a manifestation of the hierarchical order
of the Kingdom of Heaven. Various theological doctrines have also viewed the actual
church building and its architectural components as the substantiation of the idea of
divinity. Hence, from the 2nd century CE onwards, churches were perceived by certain
Church Fathers as expressing a symbolic/allegorical significance reflecting or repre-
senting an abstract idea alongside that of their physical existence.

In three patristic literary sources, the church is perceived and allegorized as a ship
(the Ship of God or Christ), a phenomenon embodied in a unique discovery of a
6th-century CE ship-like church in the north-western Negev, Israel. This perception or
philosophical essence of the Church/church is reinforced by a 6th-century CE Syriac
text, describing the Cathedral of Edessa — present-day Urfa in south-east Asia Minor.
The text provides symbols and allegorical images drawn from the heavenly sphere to
adorn various parts of the church building.

According to the Constitutiones Apostolicae, written in Syria about 380 CE, the
church is perceived as the Ship of God. It should be noted that this idea had already
been expressed in the writings of Tertullian (ca. 155-ca. 240 CE). Furthermore, Am-
brose of Milan (339-397 CE) allegorically viewed the foundation of the Church as the
faith and the church (building) as a ship. Augustine (354-430 CE) also refers allegori-
cally to the church as a ship. Moreover, the anchor-like monolithic stone, found in the
early Byzantine church on Mount Berenike, near Tiberias, strengthens the allegorical
image of the Early Christian church building as a ship. It should be noted that the an-
chor in Early Christianity symbolized hope and expectation.

Ambrose describes the Church symbolically, as a heavenly and utopian entity, that
is, as the invisible City of God, identified also with the Kingdom of God; additionally,
as a sinless entity, encompassing sinners, who within the Church are thus without stain.
He also emphasizes the symbolic/allegorical significance of the Church, as if betrothed
in paradise. He also likens the Church allegorically to both bride (uxor) and virgin (vir-
£0). Moreover, he describes the Church as a mother devoted to her children: namely,
the believers/worshippers.

Cyprian (ca. 200-258 CE) had already equated Christ to a bridegroom, with the
Church as His bride, and from whom children should be spiritually born; while Tertul-
lian had earlier referred symbolically to the Holy Spirit (Spiritus Sanctus) as that which
had built up the Church (Ecclesia). Interestingly, this idea receives a broader symbolic
significance in Ambrose’s writings, who perceives the Holy Spirit as a supreme spiritual
power, establishing the unity in the Church.
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According to the Constitutiones Apostolicae, the Church is allegorically perceived as
God’s plantation and its chosen vineyard.

Throughout the Early Byzantine period, Christian architects continued to add ele-
ments to the church that were foreign to Roman architecture, and which fulfilled spe-
cial functions in the Christian ritual. One of these components also found in Holy Land
church architecture, is the transept, one of the prime inventions of early ecclesiastical
architecture and which attests to the originality and innovativeness of the Byzantine
architects, who attempted to give a symbolic significance to the building by emphasiz-
ing the cruciform shape. The reason for the construction of the transept and its use is
unclear, but it can be assumed that its purpose as an architectural feature was to create
a symbolic cruciform effect and thus draw attention to the cross itself; while from a
functional point of view, a greater number of worshippers would thereby be able to
approach the altar more closely.

Indeed, the cross was already regarded by the Church Fathers both as an apotropaic
sign against the powers of demons and as a symbol and allegory.

Cyprian claims similarly that the sign of the cross indicates salvation for all those
who mark it upon their forehead. Lactantius (ca. 250-ca. 325 CE) also comments what
efficacy the power of the cross can be gained. How this sign is a fear to the demons, ...
as the extended oath of Christ, they should flee from the bodies which they besieged.

Ioannes Chrysostomos, Patriarch of Constantinople in the 5th century CE, con-
tends that the four points of the cross signify the crucified God across all the countries,
and always including the ends. In other words, the cross can be symbolically compared
with the four cardinal points of the horizon.

It can be assumed that the cross-like form of the transept in the basilica church
expressed not only architectural-functional aspects but also symbolic, allegorical and
apotropaic notions, employed for religious-spiritual purposes.

The ambon (dupwv or pulpitum) allegorically signifying the peak of a mountain or
the brow of a hill, is an integral part of the furnishing of the church.

The arch leading to the apse can be regarded as a transference to the church of the
imperial triumphal arch, but which now represents Christ’s conquest of death.

An examination of Early Christian literary sources confirms that the three entranc-
es in the fagade of the building symbolize the Holy Trinity — Father, Son and Holy
Spirit.

Finally, using rich and varied imagery, the Early Christian patristic literary sourc-
es described and emphasized the symbolic and allegorical significance of the church
building and its architectural elements. Undoubtedly, the purpose of the Church Fa-
thers was clear and tendentious: to instill the Christian faith within broad circles of
the population in the Late Antique world, as well as to strengthen and enhance the
new faith in the hearts of the believers and worshippers, to support and encourage the
growth, development and dissemination of the new religion.
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